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PREFACE 


"This book aims at presenting, as far as the materials permit, 
а description of the old Bengali language and suggesting probable 
readings that are linguistically valid, 


‘The old Bengali texts are studied in our universities mainly 
as religious documents, which indeed they are, although one 
admits that they are far more important linguistically. Religious 
information is available from other sources whereas these texts 
are the only repository of the old Bengali language. In preparing 
this book, therefore, I was mainly concerned with the linguistic 
peculiarity and textual interpretation, 


‘The linguistic analysis presented here is not as precise and 
clear as it ought to have been. It is partly because of my in- 
competence and partly because of the nature of the texts. 
Linguistic data, both external and internal, is scarce. Many 
of the statements, therefore, remain unsubstantiated as evidence 
is far from adequate. 


‘The technique applied in this book is neither traditional пог 
purely descriptive. My purpose has been to analyse the 
language, as far as possible, on formal basis. Naturally only 
those aspects of the language are recognized that are formally 
exhibited. One noticeable omission is a chapter on phonology. 
"The phonology of the late MIA and early NIA are discussed in 
considerable detail in almost all the standard works on Indo- 
Aryan philology. There is hardly anything worth adding to 
what has been recorded earlier. What would have been useful 
is a chapter on orthography, a topic that I have reserved for 
taking up ata later stage. 

With regard to the original texts of the songs that are given 
in part П of this book, it must be mentioned here that they should 
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They are included here for the benefit of those who may not 
have an edition ready at band while going through the other 
chapters of this book, The original texts do not, however, 
represent the reading of any particular edition. My intention 
has been to leave Sastri’s reading untouched as far аз possible 
except in places where Sastri was clearly in error. The notes 
contain the interpretation of the reading of the texts. These 
interpretations are based purely on linguistic evidence. In 
preparing the textual notes I was much benefited by the resear- 
ches of Dr. Prabodh Chandra Bagchi, Professor Sukumar Sen 
and Dr, Mohammad Sahidullah. 


Tam grateful to Professor Sashibhusan Dasgupta who arran- 
ged the publication of this book. 


1 am also indebted to my friends and colleagues, 
Sri Bhabatosh Data, Dr. Bijit Kumar Datta and Dr. Sushil 
Roy, for their help and advice, 


1 do not suppose that the book is free from printing mistakes, 
But Tam convinced that there would have been many if I had 
not had the asistance of Sri Piyus Kanti Mahapatra, M.A., 
Secretary, Bengali Publication Committee, University of Cal 
cutta, and Sri Bijay Kumar Bhaumik, who took considerable 
pains in the laborious task of reading and correcting the proofs. 
T wish to express my sincere appreciation of their work. 


Tam grateful to the staff of the Loyal Art Press for co-opera- 
tion and help. rem 















PART I 











Chapter I 
INTRODUCTION 


1. 1. Throughout this book the term ‘Old Bengali Texts? 
is to be understood as the texts containing the songs now known 
аз caryagiti. The texts of these songs were discovered by Hara- 
prasad Sastri from the Nepal Darbar Library and were subse» 
quently published by him from the Bangiya Sahitya Parisat, 
Calcutta, in the year 1916, under the title Hajar Bacharer Purana 
Bángdlà Владу Bauddha Gin О Dohā. The texts that Sastri 
published contained four separate books dealing with, by and 
large, the same theme. Sastri was under the impression that 
the language of these books was Bengali, Suniti Kumar 
Chatterji, * however, analysed the language and concluded that 
of the four books published by Sastri only the first one, i.e. 
 Carydcaryaviniícaya? was written in the Bengali language. * 


1.2. CVis the name of the ms. that contains the songs called 
ryägiti ог carydpada. Although the name of the ms. does not 
occur in the texts, Sastri knew the ms. by this name. The 
authenticity of the name, however, has been challenged. It has 
been presumed, of course without evidence, that the term CV 
is a scribal error and, therefore, it should be emended as 
Caryaicaryaviniicaya. The basis for such an emendation is the 
term dicaryacarydcaye (lit. mysterious cana) that occurs 
im the opening Sanskrit verse of the ms. The Sanskrit verse 


Ge) Dikimaza 
2. Origin and Development of the Bengali Language, Calcutta, 1926. 
3. Abbreviated аз CV 
The commentator, however, calls the language Prakrit. Cf. “kästarubpijena 
thar rikriabhisayd racayitumiha kiyetpidi" (Sastri p. 2) 
the photograph of the first page of the ms, given in Sastri's book, 
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contains two terms which are relevant here, i. nirmmala giram 
Шат (lit. the commentary in the pure language), ii. 
aleayacapdcaye. Аз it occurs in the verse, dícaryacarydcaye 
can hardly be taken as а title. Why should a work which is 
undoubtedly an expository treatise be named as "a collection. 
of cord" ? "nirmmala gira Tika”, on the other hand, is more 
appropriate as a title. 

The occurrence of dicaryacaryaraye in the Sanskrit verse! 
is an indication that CV is not а scribal error. The scribe may 
well have known the two terms and it is not unlikely that he was 
conscious of the difference of their meanings. He may have 
retained the two words intending to mean two different things 
which the words unquestionably do. The emendators are 
possibly tempted to incorporate the word ama in the tide 
because one of the meanings of the word diana is "mystic" 
and the word ‘mystic’ aptly describes the contents of the songs. 
CV, as a title of a text, however, gives a reasonably appropriate 
meaning. Any suggestion with regard to the emendation of 
the title, unless adequately substantiated, should, therefore, be 
rejected, Since Sastri appears to have been happy about the 
title, it seems reasonable to conclude that he must have found 
it in an authentic document, Until new information invalidates 
it, CV must be retained. In Birtan Аруш", however, the work is 
known under the title Carydgitikeyaoytti, which may well have 
been the original title of the work. 


1. 3. CV is not, as supposed by many, an anthology of 
‘old Bengali songs. CV is the ms. of a commentary written 
оп the old Bengali songs. пва ma mo mem 
mentioned in the text, is Munidatta,* who wrote his 

treatise on the songs in Sanskrit prose. ‘Weare fortunate that 

















5 
the scribe or possibly the commentator himself reproduced. the 
texts of the songs before copying or writing the comments on 
them. He might not have done so. If the texts of the songs 
were not copied along with the commentary, we might have 
lost these rare linguistic documents. Tt, therefore, mist be 
remembered that the songs of CV are not, like the songs of the 
Baisnaba anthologies, collected and arranged chronologically 
or otherwise by a compiler. 


E Although Ње extant manuscript is tbe only герой: 
tory of OB songs, it does not necessarily follow that the 
songs were collected for the first time in this manuscript, nor is 
there reason for believing that they constitute the entire corpus. 
of OB songs. In the catalogue of Bstan hgyur collection prepared 
by P. Cordier under the title Catalogue De Fonds Tibetain de la 
Bibliotheque Nationale (in 3 parts, Paris 1909-1915) the following 
information is available in respect of carya songs, their com- 
mentaries and translations, 

i. Four more commentaries were written other than 
CV, viz. 
а. carydmeldyanapradipa by Keyyadeva 
b, carydgitisriti by Dipatkara Pandita 

€. caryámeldyanapradipandma[iká by Sikyamitra 

f 9. carydmeláyanapradipa by Sradhákaravarmana 
ii. Munidatta Ácárya wrote a commentary under 
the title Carydgitiko jaortti. 
ii. One Kirtticandra (known also as Candrakirti) 
I translated into Tibetan Caryägitikoşavrtti 1 


.. This is undoubtedly the Tibetan translation 








was the author of the original book. This work 
is, therefore, linked with the work in ii above, the 
author of which is also Munida: 
` The colophon which is missing in CV because 
of numerous lacunae in the manuscript, has 
been reconstructed on the basis of the Tibetan 
translation. ун» relevant portion of the colophon 
is as follows 
tatrakrtindm ca viearitanam carydíatendhrtogitikandm | 
sattedistu samvodhivicdrandrtham kosam budhah 
samracaydmvabhuvah 1 
ardhasya tasménmunidattakena Kisydcabodhopratipddan 
jüéndya saraya tathiwa soyam koşaya  cürthah 
prakafikrto'atra \\ 
satpurusdvabodhdya rikam krted hyuparjitam | 
munidattena yalpunyam tendstu sajjano jinah 11 
(iv. tani songs are ascribed to Dipañkara Srijnana, ie. 
caryägiti by Dipankara Srijnàna. 


v. Silacári translated ¿eryá songs into Tibetan? 


It may, therefore, be reasonably presumed that before the 
commentators began their work the songs were collected and - 
arranged in the form of an anthology from which the transla- 
tors and commentators derived their materials Such an 
EUR aaa кайшы. The tias козды 











Caryagitikoya. There is, however, no evidence to establish such 
a relationship. CV is an undated ms. and Carydgitikoja is nothing 
but a hypothetical title. All one can say with certainty is, as 
Sen pointed out,? that the readings of the Bengali texts differ 
‘on numerous occasions from the readings quoted in the Sanskrit 
commentary. On the evidence of these variants Sen has con- 
cluded, probably rightly, that the text of the Bengali songs and 
the text of the commentary of CV, as we now know them, were 
derived from divergent sources. 





More than one interpretation, however, is possible with 
regard to these variants, First, the earlier text, of which 
the present one is a copy, did not contain the Bengali texts 
Secondly, the present scribe, possibly on the testimony of а 
а second ms., mended the texts of the songs but preserved the 
text of the commentary along with the fragments of the Bengali 
texts quoted in them. 


It matters little which interpretation we accept. What 
scems important here is that the Bengali fragments preserved 
їп the commentary are different from the Bengali texts. 

A point that emerges from this is thar the scribe of CV knew 





two versions of the songs. The diverse versions, as they occur 
in CV, give us clear indication that before reaching us in their 
present ‘linguistic form the songs passed through several 
“stages of linguistic change.. These stages, except the one pre- 
served ii commentary, are lost. 
м “The poets whose songs are included in CV lived, 
to ir Sey DLL between Ith to 12th century? 
lunidatta was written probably in the 14th. 
О Saran thems of in probability was copied between. 







es sec Sen, CP, p. 4-20. Chatteris, Bagchi and Sabidullah 
СОЗИ r ae aad 


would change his - 
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14th to 16th century. It, therefore, follows that the earliest 
probable date of the composition of the songs is llth century 
and the latest probable date of CW is 16th century. The 
difference of time between the first composition of the songs 
and the present form in which we know them is as long as five 
hundred years. ) 
“The way in which the songs were transmitted from one 
generation to the other, is unknown. They may have been 
J transmitted orally or they may have passed through the hands 
of the scribes. Whatever may be the case, it must be admitted 
that the songs were preserved either in the tongues of the singers 
ог in the pens of the scribes. Both are equally capable of dis- 
torting linguistic facts, * 

Having considered these two factors : (i) the time that has 
pasted between the earliest and the present versions of the 
songs, (ii) the mode of transmission, one must date these linguistic 
specimens with extreme circumspection, Sen dates them 
between Ith to 12th century, This date is probably warranted 
by the evidence derived from the sources other than СИ, CV 
Sos aot Tels to апу date: 


1.7 CV is not an autograph ma! It is undated and 
inco  Itcontains 46 complete and an incomplete song of 
six lines." These 46 songs and a fragment are the composition of 


references 
ant the wa ont, ero od hae 


‘ace based on Sari 





P ° PT Te Sy? „мы! 
° 





24 poets. In other words, in each of these 46 songs there occurs 
once (in some cases more than once) a proper name or а word. 
which may be regarded as a proper name. These proper names 
mentioned in the songs are assumed to be the names of the 
authors of the songs. 

The authorship of many of these songs are extremely doubtful. 
Although the commentator supplies the name of the author of 
each individual song, these names are not adequately substan- 
tiated by the evidence available in the texts. 

What determines the authorship of a song js the bhapité, 
a couplet containing the name of the author.) The author 
declares himself with the help of а verb derived from the root 
bhan-; hence the couplet is called Mami. A derivative form 
from the root bhan: is, however, not indispensable in a bhanitd. 

) Any other form more or less of the same meaning will serve the 





purpose equally well. ' 
t 28 songs out of the total of 46, contain &ianitd.!) In the bhanitd 
‘of these 28 songs there decur the derivative of any one of 


the following roots : bhan-, gd-, bul- and bol-. The distribution of 
these forms is as follows : the total number of forms derived from 

the root bhan- is 24, i.e. bhamai (19 occurrences), bhan«aa (1 occ» 
urrence), bhaz-ati (1 occurrence), bhap-athi (1 occurrence) Mare 
anti (2 occurrences), the total number of forms derived from the 





ТТ, Ct is rather strange that in one of the songs (no. 26) the Bhanité occurs three 
times. The verbal forms used in these bhapibis are Mani, bhapai and 
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root pë is 2, i.e. pē-iu (2 occurrences), the form derived from the 
root bol- is, bot-atki which occurs only once, form derived from the 
root bul- is, bul-ethau which also occurs only once. Of these 28 
songs 5 should be rejected because they contain in the hapit 
honorific forms, e. Mananti, bhapathi, bulethau and bolathau. The 
poets do not, by tradition, speak about themselves in honorific 
terms. These songs were probably not composed by them in whose. 
names they are now known. They may have been composed by 
their disciples who, having obscured their own names, inserted 
the names of their teachers as the authors of the songs as a mark 
of respect. The authorship of the remaining 23 songs, however, 
may be accepted as genuine. The authorship of the rest of 
the 23 songs which do not contain a bhapitd is questionable. 

‘The names of the authors of the 23 songs of undisputed 
authorship are as follows? : Luipada : 2/2, Kukkuripüda : 
2/2, Gurari: 1/1, Bhusuku; 5/8, KAhnapáda: 5/12, Saraha : 4/4, 






A few lines may be quoted 
ATE erst Meare th imena] videnee on whee 
a [uet weder rien 5): ascribed 10 


(2) “kakaw kimali" "row, Kamali" (song no. 8): ascribed to Каштан, 
O LT e Ria "етай (in being ) played’ (song no. 12 ) 


(92 Homie, ДА Mali" “bhupuku became МАРИ" (vong no. 49) 


(5) "де Айша "khuya enjoys’ (song no. 9) ascribed to Kahoa. 
The followings are the examples of undisputed bhapits: 












n E 
Jayanandi: 1/1, 


OMM, Kafkana : 





songs do not exhibit am episodical sequence. 
"They “ire complete within themselves and individually they 
express an independent idea much of which is, of course, repeated 
in other songs. From the entire corpus of the songs, however, 
there emerges a theme pertaining to an esoteric religious practice 

f of heterogeneous origin. The contents being ewteric the | 

songs have the potentiality of being interpreted at two levels of 

meaning, spiritual and literal. The spiritual meaning, naturally 

hidden in most cases, is intended for the initiatives for whom the 

songs are primarily composed. Barring the technical terms 

that occur frequently in the songs, the literal meaning is normally 

clear) The three types of sentences quoted below will illustrate 

the, 

Туре 1. a. jahera bana cihna raba pa jani | 

зо kaise agama be7 bokhapi » song no. 29 

“the colour, symbol and formation of which is not 

known how can he be described in the Agama and 

the Veda?" 

414 guru wesai sisa song no. 40 + 

“in vain the preceptor gives lessons to his disciple." A 

згарае mai dekhila tihubana suna song no. 36 

‘in my dream I saw the three world void." 
Monroe sentences contain what is described above as 

hidden meaning. These are perfectly straightforward siate- 

ments. eT of maswa ын Ыл ЭЙ, 

2. а. ganga, те bahai ndi song no. 
Nc pr eren бе Gungu and the Yamuna there 


BEEN кэ d 
3 
i 




















b. 
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song no. 17 
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“The literal meanings of these sentences are clear but in each 
of these sentences there is a hidden meaning which is under- 
standable by those only who know the implication of the terms 
ganga, yamund, ndi, tanti dhani, musara cdrd. These are techni- 
cal terms signifying a especial meaning which is demanded of 
them. Naturally they are nor susceptible of literal interpreta- 
tion. These sentences nevertheless are simple statements. The 
difference between these sentences and the sentences quoted in 
Туре 1. above is that the sentences of Type 2 contain а few terms 
which presuppose a spiritual meaning 
Туре 3. a. ruthera tentuli kumbkire Khai) Song no. 2 

‘the corcodile eats the tamarind of the tree." 
b. balada bidala gabia bdjhe Song no. 33 
"the bull gave birth to a calf, the cow is sterile." 

‘These are straightforward statements as well, but the literal 
meanings, unlike the sentences given above in Type 1 and 2, 
do not make sense. Both the Types 2 and 3 contain sentences 
with hidden meaning but the difference between them is: 
in Type 2 the hidden meaning emerges from a sentence the 
literal meaning of which is valid, in Type 3 the hidden meaning 
emerges from a sentence the literal meaning of which is not 
valid. АП the sentences of the songs fall in one of these Types 
outlined. 7 


1. ө, possibility of the double meanings of the songs 
has given rise to a popular theory that these songs are composed 
ina strange language known as sandhyé-bhayd.* The origin 











1. In the famous Tantric Text Hevajra Tantra ‘Sandhpd-thasé” is described as 


а “great language” ("таљ Аат") and “conventional signs” ("“samaya- — 
юте". 


En 
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of this theory can be traced back to the commentary of Muni- 
дана. Although the term sandhya-bhaja has very little, if any, 
importance in respect of the language of the songs, it has, never- 
theless attracted the attention of many of the authorities.) The 
matter, therefore, probably demands more anenúon (han a 
few remarks in passing. 


For a total comprehension of the songs both at religious 
and literal levels Munidatta in his commentary has added 
especial comments to a number of words that occur in the texts 
of the songs, e.g. dulisandhydsankete boddhazyam,! kdyandukdbydjena 
pratipadayati,* — kukuripdddh sandhyabhayaya  prakatayitumáhuh, ° 
Arimdcáryah. pratipádayati. * etc. 


vakryimy aham Vojregarbha iynu team багала 1 omdiyóbhdyam mahibhi- 
fan remaveramtetacistaram | 

Сыа, pt- П, p. 60) 
^E shall explain, О Vajragarbha, do thou listen with singlenes of 
mind. This is that secret language, that great language, the conven- 
tional signs told in full” 

Ubid., pt. 1, p. 99). 

With regard to the use cf this secret language for tbe expression of 
certain aspects of this knowledge, Hajra Tantra thus declares the 


yoginyat catubpasah v 
(bid, pt П, р. 62) 
“Having gained this knowledge of his own sacramental nature, if he 
then the yeginis who spring from the four 
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Although Munidatta is indiscriminate in the use of the term. 
dandkyd-bháyd, if we can ammend the term, the four examples 
quoted above will fall into four classes. This classification is not 
arbitrary and, therefore, the distinction that exists between one 
class and the other is significant. The principle underlying the 
classification will become obvious as we collect all the occurrences 
of these comments from the commentary. The four classes that 
we propose are Í A. bydja, B. sandhyd-labda, С. sandhyd-hAdyd. 
D. Simple statements. 

A. Examples of бија * 
kaatarubyajenia (1), karunabyajena (8), nīùkāpravāha- 
Будјета (14), kdyandükdbyljena (38), bangatikabyajena (49) 

B. Examples of sandhya-sabda 
duti (2), bruni (3), nadi = Beng. Text mai (5), hariya 
(6), harini (6), karuna (8), cittagajendra = Beng. 
Text. karimd (9), ee (10), darika = Beng. Text. 
baria (12), naukt = Beng. Text. nabi (13), gangd- 
amusi--Ben. Text. ganga jaunā (14), mih — Ben. "тем. 
mdi (14), pulindam = Ben. Text. pulindd (14), citlaga- 
jendra = Beng. Text, cia gaanda (16), funyatddhoani = 
Ben. Text. suma tdnti-fhami (17), Фоты (18), müjaka == 
Ben, Text, тшй (21), bemakatarana (23) 

C. Examples of sandhyd-bhayd 
kukkuripddh sandhyabhdjaya prakatyitumdhuh (2) 
sandkydbhdyayd pratipddayati (33) 

D. Examples.of unambiguous statements 
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(body) compared with tara (tree), similarly, Халила 
nabi, kaa nabarikhandi and bhusu bangali, etc. 


(в. sandhyd-fabda. 
If Munidatta quotes a word from the Bengali Text (in 
most cases he gives the Sanskrit renderings) and com- 
| ments that this particular word is to be understood in 
sandhyd-sanketa or samdhyd-sarama ос sandhya-bhasa ог 
i simply in sandhya, it means that particular word contains 
1 a double meaning, (Af a literal or surface meaning, (lj a 
, meaning that is to be understood in reference to the 
Ч canonical texts of the sect or otherwise. "The term 
sandhyd-íabda máy then be defined as a word that has 
the potentiality of being interpreted in two levels." Thus 
- sandhya-bhaza by definition stands apart from another 
1 set of words that may be described as technical, e.g. 
i dhamana camara, dli kali, palcatathágata etc. 
Е С. sandhya-bhaya 
€ On two occasions Munidatta docs not quote any word from the 
ў Bengali Text and comments : sandhpibhasayi prakatayitumahul 
and sandhydbhdsayi pratipadayati. Since Munidatta does not quote 
any specific word one can reasonably assume that his comment 
refer to the whole song. If we examine the two songs (Nos. 2 
and 33) on which these comments were made, it becomes clear 
that there is a resemblence between these two songs in respect of 
their style of composition. Both these songs are based upon what 
may be described as incompatible and incongruous statement, e.g. 
i. "having milked the corcodile the pot (is full), it cannot 
contain any more". 
di. "the aligator eats the tamarind of the tree’. * 
iii. ‘during the day the crowing of the crow frightens the 
bride’. 
dv. ‘when it is night, the bride goes to kàmaru'.* 














“the snake is chased by the frog'.! J 
‘does the milked milk returns to the teat’ 22 
ji. "the bull has given birth to а calf and the cow is sterile. 
“three times a day (the bull) is milked filling the container’. 
"he who understands is a fool'.* 
“who is the thief is honest’, * 
"every day the jackals fight with the lions’, 
Beet dn ее а SE N dere Se boom arte 
ihetly apart from the rest of the songs. Munidatta is, therefore, 
justified in including them in one category. Of the total number 
‘of 46 only these two songs (Nos. 2/33) fall in this category, From 
this evidence it i» probably legitimate tó conclude that “sandhya~ 
dbhdpd refers to a style of composition in which incompatible 
statement i» the main characteristic. Sandhyi-bhayd is a wider 
term, the other term sandhyd-fabda is included in it. As for 
‘example, song No. 2, this is, according to Munidatta, сопу 
Ja sendha bhaya but It Includes Adi which Ya sm sandi: 
D. Simple unambiguous statements are described 
V. Монда varium мека, ig’ nani ERE RR E 








| Ф: 10. паренде four ateprisare банні E 
i. ja : song Nos. 1. 8. 14. 38. 49. E 
ñ. sandhya-jabda : song Nos. 2. 3. 5. 6. 8. 9. 10. 12. 1: 
14. 17. 18. 21. 23, 


yA 
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а. the number of songs that fall in the 4th category far 
outnumbers the number of songs that comes under the 
three other categories put together 

Ó. dm the second half of the text the occurrences of. sandiyd- 
Jabda are noticeably infrequent and the simple statements 
conspicuously preponderate." 

"Two interpretations are posible with regard to this : 

а. This is probably accidental that sandlpde/abda is absent 
in the second half of the text. Tt is posible that the latter 
part of the text contained those songs which do not 
justify the inclusion of sandhya-sabda. 

5. Tt may also be posible that a historical stage is marked 
by the absence of 
of simple statements, Does this historical stage signify 
that the songs were progressing towards the simplicity 
of expression ? Does it also imply that the authors whose 
songs fall in the latter half of the text are comparatively 
younger? 

No conclusion may, however, be drawn from such threadbare 

evidence. 


1. Hl. It must be stated here clarly that throughout this 
essay it is the literal or surface meaning that we are concerned 
with. The esoteric meaning, for our purpose, is irrelevant. * 















1. 12, In the ms. of СУ the words occur in а sequence in 
which the interword spaces are eliminated, 





Aarundsaname- 
° uirtus (13) eae (17), ghoriaabondgamanabihala (36). 


responsibilities to which Sastri was committed in 
CR DII mem 
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а. deciphering the ms, with proper identification of the 
‘old Bengali alphabet * 

b. dividing the word sequences into word isolates. 

In the majority of cases Sastri was correct in identifying the 
alphabet and dividing the word sequences. The examples 
quoted above are spaced out by Sastri as follows = 

i. karuna füname heri (13) 

îi. karaha Karakaka lepi ciu (17) 
ghoria abana gamana bihala (36) 

Although Sastri's contribution in establishing the readings of 
the texts of the songs can hardly be overestimated, it must be 
admitted that there was room for further improvement upon the 
readings that Sastri established. ? After Sastri three persons 
are mainly responsible for further improvement of the texts, 
namely, Bagchi, Sahidullah and Sen. The emended readings of 
the three examples just quoted appear as follows : 

i. karuna jana meheri (13) Sahidullah э (1942) 
karahā korahakale càpiu (17) Bagchi * (1938) 
iii. ghinia abana gamana bihuna (36) Sen * (1956) 








Doubts have been raised from different quarters that the script in which 
CV is written is not Bengalî. No impressionistic comment is valid unlon. 
‘one examines the original ma. The few photographs given in Sastei’s 
edition, however, clearly exhibit, even to the untrained eyes, that the 
тә. of CV is certainly written ia the Bengali script. The shapes of most of the 
enters very closely resemble the shapes of the modern Bengali alphabets. 
e£. ч, (there are two types of %', ke. "tarabara" and "heri". The firi 
dype which is comparable to NB 7" is more frequent than the other type), 
ey e r, als Be Iri, "mis "md, nomen i, V, It, jh, “nes pos 
momen ‘f, namen’ ‘a’, 'r', nomen “A. 
Throughout this emay the term Sastri's edition refers to the first 


of the songs that Satri published in 1916. Sastei’s edition has been | 
x editied and published in 1959. But our references are to the first е 


Veri ngawag in 1916. 
ee eame cole 
Bengali Coryapadas, 
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These readings are certainly great improvement on the 
previous ones. If we analyse one example, it will become clear 
in what sense these readings are better. | Sastri's reading karund 
барате heri (13), although meaningful, is linguistically invalid, 
The -me of fname is taken in Sastri’s reading as a nominal 
suffix with locative case function аз it occurs іп Hindi gharme, 
mamme etc. It must, however, be pointed out that -ms as а loca. 
tive case suffix did not exist before 16th century. Аз the cary 
songs were certainly composed earlier than that date Sastri's 
Without any 
consideration to the meaning the sequence therefore must be 
divided into the words fîna and meherî. Having done this we 
shall have to find out a meaning for the word meheri that fits 
in the context. There is a comparable sequence in song No. 
50, eg. dümameheli which Sastri spaced out as дате hell. 
According to the Tibetan version! fana mekeli is the correct 
reading and the Sk. equivalents of the two words are given as 
Sanyaendrim. If r and I were interchangeable at this stage * 
of the language, the sequences /üsameheri of song No. 13 and 
Jünameheli of. song No. 50 are identical, and both these sequences 
are to be spaced out as fana mehelî. The meaning of the word 
mehelî, according to the Tibetan version, is ‘woman’ (nîrî), 
‘This meaning is further attested by the word mehali which occurs 
in a song of Binayasri discovered by Rahul Samkrityayan. The 
sentence in which the word occurs is = 
WA 7 
_ the mistress of the house is a Сараи and the master is а 
“Brahmin . 


Loa 























Tt is, therefore, clear that meheri, mcheli and mehalt are iden- 
tical words, the meaning of all of them is ‘woman’ or ‘wife’. We 
сап now translate the two sentences of the car song Nos. 13 
and 50 as follows 





nia deha karuna fana meheri song No. 13 
“(one’s) own body (is) karund (and) sana (is) wife.” 
mahásuhe bilasanti Sabaro laid sana meheli song No. 50 
"(happily enjoys /abare with sana (as) wife." 


The translations perfectly fit in the context. It can, therefore, 
be concluded that Jana meheri is correct and probably better 
reading. 


1. 13. Although Sastri, Bagchi, Sahidullah and Sen have 
settled many textual difficulties, there exist in the printed text 
а considerable number of anomalies. Barring these anomalies 
which are extremely difficult to explain, the texts of the songs 
аге, more or less, established. It must, however, be admitted 
that these readings are tentative and open for further 
improvement in the light of new discovery and interpretation, 
Because of the paucity of facts both external and internal no 
editor can possibly be certain with regard to the texts they have 
sought to establish, 








| Chapter I1 
NOUN 


2. 1. Nouns in Old Bengali are either inflected or non- 
inflected. Inflected nouns are fewer in number and frequency. 


2. 2. The nouns are analysable in terms of root and in- 
flection. In the examples, harinira ‘deer’ (6), sdakamata "bridge" 
(5), chdndaka ‘rime’ (1), dombita ‘Jombi (18), Aiahi "mind" (2), 
kukkuripa? * Kukkuripà' (2), sune ‘void’ (26), the roots and inflec- 
tions are respectively harimi-, sdikama-, chdnda-, dombi-, hia-, 
kukkuripa-, and suna-, and -ra, -ta, -ka, -ta, ki, -7 and е. 





Roor 


2. 3. In the majority of cases roots serve as individual 
words, e.g. harini (6), хайата (5), dombi (14) etc. 

The nominal roots are generally of constant structure and 
inflections are added to them as suffixes, e.g. Лагін? --ra, dombi + era 
ete, The structure of the roots changes when the inflections -e 
and -era are added to the roots ending in the inherent vowel 
а, In the examples gaane (21), maale ‘dead? (22), marane ‘death’ 
(22), rukhera "tree (2), Мені "bone (10), the roots are gaara 
_ "sky" (21), maala ‘dead’ (22), marapa dead (22) etc. The final 
(4 is dropped when the inflections -e and -era are added to them, 

"When the root ends in a vowel other than -а the inflection is 

added directly to the root, e.g. анё “ali (7), timi "three" (16), 

‘dombi’ (19), ete. On rare occasions -j- is inserted 

between the root and the inflection «, e.g. gñariye "pitcher" (3). 

~ The roots are either disyllabic or polysyllabic, e.g. Adka- 
iy жын (7), kerndla- ‘oar’ (В), ujubdta-'steaight. 


are either monosyllabic or disyllabic, e.g. 



















In Old Bengali the nominal roots end in the following 


vowels : 


2 kiipefa 'car-ring' (2), garáhoka ‘customer’ (3), cikhila "тама" 
(5), tina "three" (6), jama ‘life’ (8), baja ‘road’ (B), sada 
‘sound’ (19), dhima ‘religion’ (19), herua ‘heruka’ 
(26), pabata ‘mountain’ (28), kêpura ‘camphor’ (28), dapana 
"mirror" (32), cia ‘mind’ (35), даара ‘sky’ (47), sana ‘sign’ 
(1), дийга *door' (3), muha ‘mouth’ (4), nara *man' (4), Ака 
‘clamour’ (5), nilaa ‘abode’ (6), kAura ‘hoof’ (6), manga 
“prow of the boat’ (8), bakhora ‘piller’ (9,) raana ‘jewel! 
(9), sanga ‘сопу (10). 

jackal’ (33), gabid cow" (33), {bola 
“betel? (28), тиза ‘mouse’ (21), Кағаћа ‘camel’ (17), gaanda 
"elephant (16), pulinda ‘mast’ (14), Каа “body” (1), pifa 
‘por’ (2), sarurd ‘father-in-law’ (2), tiard ‘girdle’ (4), pakha 
^ (4), harina ‘deer’ (6), тыра ‘silver’ (8), mênga 
"way! (8), sanga ‘company’ (8), Avrid ‘hut’ (10), Райта 
‘lotus’ (10), Aofhd "house (12), mind ‘dream’ (13), uchara 
"late" (14), сайа ‘wheel’ (14), bheld ‘raft’ (15), baja 
‘way’ (15), Хатка "desire" (22). 

+ duli ‘tortoise’ (2), tentuli ‘tamarind’ (2), ndi ‘river’ (5), pati 

Samy (5), harimi ‘doe’ (6), khunti ‘peg’ (8), kdechi 
” (8), Jot. “Jogi? (10). (ам, ‘string’ (10), piri ‘seat’ 


(21), kahani ‘story’ (23), abari ‘sabari (28), gali'branch' 
— (28), parades! ‘neighbour’ (33), papi "water" (45), capdall 

Menag LU ATA (50). 

Айтаты 'Kamarupa' (2), sāmu ‘mother-in-law’ 
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Puuratiry ` 


2. 4. In the absence of the plural inflection it is not possible. 
to establish the category of number in Old Bengali. Plurality 
is, however, expressed by combining a singular noun with а 
number of words which denote plurality. These words that 
are semantically collective either precede the noun as adjectives 
ог follow the noun to form nominal compounds. In both 
these cases the collective word and the singular noun must form 
a phrase or a compound, adjective--noun or noun--noun. The 
collective words, «.g. saba and sala, which do not form а com- 
pound with a noun should not be recognized as plurals, 
saela uekhi (16), bhaba ulole saba bi bolid (38) sala bhdjai (16), etc. 

The number concord between (a) the noun and the verb, 
(b) the adjective and the noun, that exists in many languages 
does not operate in Old Bengali. In Old Bengali plural nouns 
do not exhibit any concordance with the verb or any other word 
with which they are colligated. The number distinction in Old 
Bengali is, therefore, purely semantic, not formal. 

"The following plural nouns are found in the text. 














A. Nominal compound 
paragami-lea : "men willing to go across’ (5) 
lidujana-loa : “wise men’ (5) 
Aulina-joma : — "high-caste people’ (18) 
bidu-jana ‘wise men” (45) 
в. нетот 
1 sakala samahia (1), saala sehabe (9), 





b. nana ‘many’ 


bahubiha ‘many kinds +: bahubiha kheri (41). 
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Gexoen 

2. 5. There are a number of words in the texts which occur 
in pairs, "These pairs stand in each other in the relation of 
masculine and feminine gender. The pairs are as follows : 


harina "deer" (6) #abara "Sabaraman' (50) 
harisi "doe (6) jabari Sabara-woman (50) 
«авіа “Сау Ма man" (49) ridla “Һе jackel" (33) 
angan “Сауда woman" (49). dili "she jackel' (50) 
талга "man" (4) Aariwi "he elephant" (9) 
mari “woman” (4) kariyi ‘she elephant’ (9) 
kamala "lotus" (9) Joi “yogi” (10) 

Kamalini "lotus" (9) joint "female yogi’ (27) 


In these pairs the gender distinctions are formally expressed 
by dji, a| (1, ali)/ini. The masculine suffixes are -a, -d and +i. The 
feminine suffixes are -i/i and -imi There is also a set of words 
in the text that does not occur in pairs but bear the feminine 
suffixes mentioned above, eg. dombi (14), bali (28), jabardli 
(50), bangili (49). 
‘The criterion by which the category of gender is generally 








"E 





The following are the examples of gender concord that are 
found in the texts : 
1. Concord between adjective and noun : -lij-la distinction, 
geli jama (8) ef. paifhela garthake (2) 
( burili matangi (14) cf. behila kaka (6) 
Phiteli andhari (50) cf. mateta ciagaanda (16) 
фий jabari (28) 
dabari bali (28) 
pairämapi diri (28) 
phijili Sabarali (50) 
melili Аден (8) 
didhali bali (50) 
2. Concord between genitive noun and noun :ri|-ena distinction. 
cf rukhera tentuli (2) 
cf. haripira nilaa (6) 















‘This type of concord does not operate in any other genitive 
suffix, Le. -k genitive. 

3. Concord between noun and finite verb ; «lila distinction. 
ТЕ ра of эзен operate only wth lia verbs with 






ef. baila uchira (14) 
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Nt and V. А point may also be raised bere that kamkhd of the 
example puri geli kantha (37) is feminine and, therefore, the kamkh4 
of the example rasdpere kamihi ( 22 ) is also feminine. It, there- 
fore, follows that -re of rasinere is also feminine, as it has genitival 
relation with Даті. On this analogy should we then suppose 
that ndyaka of paicabisayere miyaka (16) is also feminine ? 

In the texts there occur а number of words which are not 
found in pairs nor do they exhibit concord. These words are 
natural feminine, eg. gabid ‘cow (33), jaya ‘wife’ (39), 





«Мый ‘prostitute’ (18), menanda ‘sister-in-law’ (11) ДШ ‘sister- 
in-law" (11), an “mother-in-law’ (11), bahuri "bride' (2) etc. 
Com 


2. 6. The case relationship between the two substantives 
is expressed. occasionally by a number of inflections which are 
added to the nominal stems. The components of a nominal 
form, therefore, consist of two parts, siz. stem and case inflection. 


Sve 


2. 7. Тһе nominal stems in ОВ end in a vowel, For the, 
permissible stem endings vowels see 2.3. 





е 
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grammatically insignificant in as much as they are in free variation 
with the non-nasal ones. The inflections with or without a final 
nasal vowel may, therefore, be treated as belonging to one group, 

Note: In the grammatical analysis the distinction between 
short and long vowels, nasal and non-nasal vowels, and the 
difference between the three sibilan ware not significant. Naturally, 
therefore, such differences are ignored. The differences are 
simply orthozraphic. 

Details are given below in respect of the frequency of occur- 
rences of these inflections. 





i. -ra (ета, ei, etc) : 15 occurrences 
ha E SOR 
. -hi (Chi) E ЖЗ, 











15 ” 
v. (7) DMÓ S, 

А test check of five songs chosen at random exhibits that 
each song of the texts contain an average of 22 nominal forms. 
‘The total nominal forms in the text, calculated on this basis, 
would be 1135, Of these there are 229 forms that contain a 
сазе inflection. It, therefore, shows that only in 5 per cent forms 
the case relationship is formally exhibited by a case inflection. 
1t must also be noted that of these 5 per cent froms in which case 
relationship is fromally exhibited, in more than 4j per cent 
occurrences the case inflection is -¿ From these figures a point 
‘emerges that in OB the relationship between the two substantives 
iw оп rare occasions formally expresed by а case marker. 
Ifa case marker is at all used, by far the commonest one is -4. 

А problem is thus raised whether or not the use of the case 
inflections is arbitrary. Are the use of these inflections prompted 
by а purpose other than grammatic ? 

‘The answer to this is that the use of case marker is not 
occurrences of case markers is mainly 
















a жы 


2в 


replaced by Adri hîta ndhi. Thus whether case-marks were used 
when the poets were compelled to do it or the poets had а 
choice of selecting either a direct case or an infected case is 
extremely difficult to know. 


29. There are two cases in Old Bengali, Direct and Oblique. 
Direct cases are formed by adding zero inflection to the stem. 
‘The direct case forms have the potentiality of functioning in 
any syntactic position. 

Nominative: [ui bhayai “Lui says’ (1) 
sasurd nida gela ‘the father-in-law fell asleep" (2) 
kamala bikasiu “the lotus is bloomed” (27) 
herua na pábiai ‘herua is not obtained" (26) ~ 


Accusative : mda máriá "having killed the mother” (11) 
harini bolaa harinà ‘the deer says to the doe" (6) 
guru uesai sisa "the teacher teaches the disciple" (40) 
sabari ¢ bapa hindai ‘sabari wanders in the forest’ (28) 
Locative:  aágesa gharapana "the domestic affyir (is) оп the 
courtyard’ (2) 
jaiba jinaurá “1 shall go to Jinapura’ (14) 
karuna piri khelahü naabala ‘on the table of 
compassion I play dice’ (12) 
malinibana paisi "having entered into the lotus 
forest’ (9) 





kämaru ўда *(she) goes to KAmaru' (2) 





Ablative : bidujana loa tor 
not depart you from their throat’ (18) 

The various functions of the Direct case are determined solely on 
semantic considerations. There is no criterion on which such 
functions of the Direct case can be formally exhibited. In other 
words there is no formal justification of calling Agana gharapana 
(2) and dombi ghare (47) as locative and genitive cases respectively, 
They are so called because the context demands them, 

2.10. Oblique cases are formed by adding suffixes to the 
stems. With the five types of suffixes mentioned above it is 
necessary to establish three Oblique cases in ОВ. Oblique cave 1 
is formed with the following suffixes. 

mka, 
-raj-era]-eri. 

These two types, ie. i. and ii, are shared terminations as they 
are found to be operating in identical syntactic structures. They 
are not, however, in free variation. Аз for instance, suffix -ka 
not found with any stem other than the one ending in а. The 
following table shows the distribution of the stems and the respec- 
tive suffixes. 

"There are five occurrences of -ka suffix and the stems to which 
it is added аге all а ending. * 

Stem ending in @ : -ra/-era. 

Stem ending in i : -ra/-era. 

Stem ending in a : -era/-eri, 

It must, however, be noted that when -era/-eri are added to 
the stems ending in -a, the final vowel is dropped and the sufix 
is added directly to the consonant, e.g. rukha + era —rukhera (2). 

table also shows that -era (eri is used only on two occasions) 
: added to any stem and -ra is added to the stems ending 





зо 
Ехлмюкз 


~ka 

chandaka bandha : ‘the binding of rime" (1), karanaka patera | 
*embelishment of the senses’ (1), fhdkuraka parinibita : “һе 
ceasation of the аита" (12), náíaka thiti : ‘the basis of destruc- 
tion’ (21), 

-era 

pätera asa : "the hope of embelishment (1), rukhera tentuli: 
“the tamarind of the tee’ (2) , dombiera sanga : "the company of 
the боты" (19), musdera cara: ‘movement of the mouse" (21), 
dhendhanapsera gita : "song of Dhendhanapada' (33), barira pasera 
John : “the moonlight of the nearby house’ (50). 









*the abode of the doc’ (6), harindra khura: ‘the hoof 
‘of the decr’ (6), musira «ra : ‘the movement of the mouse” (21) 
seri 


тегі mali: “the garland of bones’ (10), cdnderi candrakanti : ‘the 
beams of the тооп" (31). 


‘This form apparently appears to be belong- 
ing to the Oblique case 1. It contains the -re which may be 
considered to be a variant of -ra and it is followed by another 
‘nominal form ndyaka, The commentator comments that the 
relation between the two forms is that of genitival "| 
ndyakateena". There is, however, no other form found in the text 
with the suffix -re. The song in which the form occurs contain 
6 more re and none of these are case suffixes, They are vocative 








— wA ON" 
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Note 2. : There is опе example with suffix were, viz. 
1 rasdnere kamkhā (22). 


Note 3.: There is one occurrence of -ka suffix which Sen 
(takes as Accusative ignoring the claim of Genitive (see Sen, 
CP p. 97) viz. sahaja pathaka joi (37). pathaka of sahaja pathaka joi 
is, according to our definition, Oblique case І. The line may be 
translated as ‘the saint of the sahaja path’ (See. 37/4). There 
is another example with -ka suffix ¢hdkuraka parinibitta (12), which 
may also belong to Oblique case 1. There is по occurrence of 
~ka suffix functioning as Accusative. 














2.1. Oblique case 2 





formed by adding the suffixes 















i A (kT) 
ii ta 
5 ш. -e (7) 


These three suffixes are shared terminations and they are 
also in free variation. Although all the three suffixes cannot 
be exemplified in one stem, there is, however, one а ending stem. 
that can take both -Ai and -e suffixes and there another а 
ending stem that can take both -ta and -e suffixes. This, at any 

| rate, proves that the three suffixes аге in free variation as far as 
the @ ending stems are concerned. 


‘The following is the table showing the distribution of the 








: ta/-hij-e 


АЙ 
ЕЗ ды, 
Su gie :2 functions ; 


б 


з2 


ExAMPLES 


i. -М (2/6/7) — "There are three examples with this suffix 
and all three are added to the stem hide 
(mind). жей (2/6/7) 


ñ. ta (with stem ending in a) 

sankamata "on the bridge’ (5), maAgata ‘on the prow of the 
boat’ (8), bifata ‘on the road" (8), piata ‘on the back’ (14), 
gibala "on the neck" (28), gaanata (28/34/35) “їп the sky’, 
Arita “in the pot’. (33) 








Г 
‘This suffix is found with a and í ending stems. When it is 
added to the stem ending in 4, the a is dropped and the suffix 
is added directly to the consonant. There is one example, viz. 
ghariye (3) in which a = is inserted between the stem-ending i 
and the suffix ~. 

ghare "in the house (3); dudnte ‘on two sides’ (5), nibane ‘in 
the Nirvana’ (5), abandgabane ‘in coming and going" (7), sone ‘with 
gold’ (8), uber? ‘to the direction (8), nah? "in the boat’ (10), carane 
"on the ancele’ (11), rathe "on the charriot” (14), suraapaasange 
‘in love making’ (19), sadgurubehe "by the counsel of the 
preceptor’ (21), mich? ‘in vain’ (22), marane ‘in death’ (22), рав 
“through the stock of the lotus’ (27), рате ‘in the name of” (28), 
mahasuhe “in great pleasure’ (28), bane “with arrows’ (28), bee 
"in the Vedas’ (29), dnande ‘with pleasure’ (30), sahdbe (32), ‘in 
its nature’, Adre (32) ‘in the hands’, sage (32) ‘in the company 
of", бере (33) "with force’, kuli (34) ‘on the bank’, таме (34) 


"in the mantras’, tant (34) ле the Тайыр, eee СОЕ 
зоте (38) ‘in the stream’, па) "in vain", Maec) 





2.12. Oblique case 3 is formed by adding the suffix -e. This 
сазе can be formally distinguished from the oblique case 2 formed 
by the same suffix. Oblique case 3 operates in a certain syn- 
tactic structure. This structure may be defined as passive 
construction. The case formed by the suffix ~ in such a construc 
tion may be termed as 'anukta karta". 


Ехлмғілз 
Бара core nila г ‘the ornament of the ear is taken by the 
theaf* (2) 
“Dani cayê kukkurîpd7 gin > ‘such cari songs are sung by 


Kukkuripa’ (2) 

kähye giu kdmacanddli : "k&macandàli is sung by Kahpa" (18) 
aie kati? baja rundhela г "the passage is obstructed by Ali 

and Kali' 
ajadebF santa bihalîu : ‘all are spoilt by Ajadeva' (31) 
bdjule dila mohakakhu bhania : ‘mohakakha is told by bájula' (35) 
ARIZ boba sambohia jaisd : ‘ax the dumb is adviced by the 
deaf (40) 
dangle dela turin > z die sawat is plundered by the 

@ 


ghariyî candalé leli * "the wife is taken away by candala” (49) 
Tn all these constructions there are two substantives. One of 
these two substantives may be labelled as ‘subject’, the other 
аз ‘object’. The subject in this construction is inflected with 
eui Ue onto thus formed may be called Oblique case 3. By 
therefore, this case stands apart from the other. case 



















Note. 2. 

There are a few case suffixes occurring in the texts the functions 
of some of which are not absolutely clear. Unless sufficient 
material isavailable, functions of these suffixes are likely to remain 
undefined, These suffixes are ~ete, (2 occurrences), -ħu (2 
occurrences), -i (1 occurrence). 


Example: sukhadukhet? (1) "in joy and sorrow", bidiete (15) 
‘in determination’, raanahu “‘ratnaprabhaoit” (Com.), (27) khepahu 
(4) "A;pdr" (Com), dibasai (2) “during the дау". Sen takes 
«and ~i аз Locative which seem posible, -Au аз an Ablative 


| suffix is a guess which is based on Com. 


Note. 3. 
"There are a few more doubtful suffixes. One cannot be sure 


whether the -a of samdhia ‘meditation’, (1) Аааа “barks 
(of trees)" (3), naraa ‘man’ (4), are case suffixes, There is another. 
doubtful form is taraigate "on the waves’ (6). The quick 
running away of the deer is compared here with the ups and | 
downs of the sea waves. This reading has a variant (акар gate, 
(See Sastri р. 14). If the variant is spaced out as raram gate (as 
it is done by Sastri see foot note p. 14), it may mean "while 
going quickly’, and че ceases to be a suffix. 
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NOMINAL Composition 













2.14. A noticeable characteristic of the old Bengali language 
is that in it two or more nominal forms occur together forming. 
а sort of nominal composition. The language seems to posses 
а remarkable capacity for forming nominal composition which 
it has inherited probably from the Sanskrit and Prakrit languages. 
When the two nouns occur together to form a composition, the 
first member of the composition is in what may be called ‘in- 
cluded position’ and thus it does not take a suffix. In other 
words, a form becomes a part of a larger construction when it 
occurs in the included position and its independent relation 
to other forms of the sentence ceases, e.g. Kamala-kuliia-ghdnte (4). 
In this example the relation between the two words kamala and 
Kuliía is obscured and so is obliterated the relation between the 
two words kulila and ghanje. kamala and kulifa is bound with the 
rest of the sentence by the link - of ghinfe. The occurrence of 
the numerous nominal compositions in the texts is a reason for 
the paucity of case markers. 

Composition is formed by two or more members of one cate- 
gory, such as noun and verb. When the members are noun the 
composition i nominal, when the constituents are verb the com- 
position is verbal. Compositions are not formed if a form of 
different category intervenes between the constituents, nor is 
it formed when inflected nouns happen to occur together, «¢. 
tini? pare is not а composition, tiniz is an adjective suffixed with 
the nominal case suffix «£. 

Compositions are formed with the following constituents : 
adjective noun, numeral +noun, noun--noun. The smallest 
composition contains two members. 

‘The distinction between ап independent word and а com- 

< ‘is extremely difficult to define. The definition of a 
above is very wide indeed. Furthermore, it 
гу of adjective, The criterion on which the 

















adjective, therefore, has to be established syntactically more or 
Jess on the basis of meaning. In the examples uja baja (32) and 
ији chari (32), the same word uju functions in the two examples 
as adjective and noun respectively. From this it may be con- 
‘eluded that when sju is followed by а noun its function is adjectival 
and when followed by a verb its function is nomis Nominal 
compositions are, however, by definition adjective-+ noun, numeral 
- noun and noun 4 поша. In our definition of adjective it is sta- 
ted that adjective remains to be so when it is followed by a noun, 
All adjectives again, according to the definition of the nominal 
composition, become constituents of compositions. Thus, the 
category of adjective ax a whole is unnecessary in the analy: 

of the language of these texts. All numerals too that function 
as adjectives become components of nominal compositions. In 
the absence of a more pr definition the present one may be 
taken as a workable basis. The border lines of cach composition. 
have to be determined by the context. Thus, the context. will 
say that bhaba-pai gahana-gambhira-beee baht (5) is the correct 
division. The border lines of some of the compositions may, 
however, be determined syntactically, Take, for example, 
Adatarubarapaicobidala (1) “body-tree five branches’. The line 


docs not contain a verb nor a form of any category other than 
noun, Should then the whole line be taken as a nominal com- 
position ? Mere the border lines of the compositions are to be 
determined by the occurrence of the numeral. As stated above, 
numeral has two functions, adjectival and nominal, It functions — 


“noun when followed by a verb, In the example quoted ; 

there із no verb, and therefore the function of pañcabi is 
adjective, by definition, is followed by a noun ; it R 
positio lo seociasion with а noun thas flows ita 
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EXAMPLES 
The followings are some of the examples of nominal com- 


i. bhaba-nai (5) ‘world-river', Kda-larubara (1) "body- 
tree", Aarmd-mdbi (8) ‘compassion-boat’, — deha-naarí 
(11) "body-town', karumd-piri (12) “compasion-table’, 
thaba-jaladhi (13) “world-ocean', kia-nabari (38) "body- 
boat", mana-taru (45) *mind-tree*, karund-meha (30) ‘coms 
passion cloud", Larund-damaruli (31) "compassion drum", 
sahaja-mahataru (43) "sohaja-tree", 

її. kamala-kulisa (4) "lotus and thunder", canda-mja (4) ‘moon 
and sun', naraa-ndri (4) ‘man and woman’, табай 
(11) "sun and moon’, ghay/û-nura (12) "ring and anklet’, 
wandha-parasasrasa (13) ‘smell, touch and rasa’, 

їй. khara-rabi-kirapa-—santipe (16) "by the heat of the rays 

of the scorching sun’, nalint-bana (23) “lotus forest’, 

karya-kundala-bajra-dhari (28) ‘who holds ear-ring and 
thunder’ 

















5. Numerals are a sub-class of noun. Morphologically 
numerals can take the nominal suffixes and parti 
(pur (16) ‘in the three cut-pieces' 
throw of arrow’, файса- (1) ‘five’. Syntactically, however, 
numerals function both as noun and adjective. When a numeral 
is followed by a noun, it has the function of an adjective and when 
it is followed by a verb, it has the function ofa noun. In the 
example dubkhe sukhe eku kari (34) "having made sorrow and joy 
‘noun, Whereas in the example ¿ku mana (23) ‘one 








38 

ExAMPLES 

tha: ‘one’ cf. 
Фи i'one cf 
thes tone’ cf. 
dui : “two! ef 
du + “two” ef 
do 5 two" cf. 
beni + ‘duality’ cf. 


«ka gharuli (3) ‘a pitcher’ 
“ka зе sundini (3) “a barmaid! 
«ka 10 paduma (10) "а lotus" 

«ди Њай (2) “into a single heart’ 


«ku mand (23) ‘one mind" 
«ku karia (34) "having made one’ 





ake fara sandhan? (28)' by one throw of arrow" 

dui caka (14) ‘two wheels" 

dui maga (14) ‘two ways" 

dui ага (26) "helper in music" 

du аме (12) ‘on two sides" 

do baja (15) “two ways" 

papa punya beni (16) ‘duality of virtue and 
vice" 


dli kali beni (17) “duality of ali and kali" 
mana pabaya beni (19) ‘duality of mind and. 





«ш i four cf. 










ti kuana (16) “three world" 

ti kubana (36) “three world’ 

ti asa (22) ‘God? 

ti jarana (13) “three refuge’ 

cau khana (44) “always” 

«аи disa (8) ‘all directions’ 

«au koti (49) "four millions" 

саті base (50) "with four bamboos" 
panca tathágata (13) “five tathagatas* 
panca bisaya (16) “five objects" 
файса jana (23) “five people’ 

panca nål? (47) "through five pipes 
dica jana (12) ‘five people’ 

panca kepudla (14) “five oars’ 


chara gai (9) ‘six movements" 
aja mahasiddhi (15) ‘eight great fulfilments’ 
naa bala (12) 'cessmen* 


dala bara raana (9) “ten beautiful jems" 
dasa dist (9) “in ten directions" 


“daha diha (35) "ten directions" 
‘daha dike (50) "in ten directions’ 











enth cf. datanî dudrata (3) ‘on the tenth door" 
deddasa : ‘twelve’ cf. deddasa bhuane (34) ‘in twelve worlds’ 


XR 
2.16. Sandhi is not a common characteristic of the old Bengali 
language. On rare occasions the vowels and consonants are 
joined together in the form of a sandhi. There are, however, a 
amali number of instances where 2 and a, 4 and 4 are joined 
together producing 2. These instances may well have been ignored 
as most of them are inherited. But that the principle of sandhi 
was in operation at this stage of the language is exhibited by 
the form dhamdrthe (5) ‘for religious purposes’ the components of 
which аге dhdma+arthe, dhama (<dhomma< dharma) could only 
have emerged at the present stage of the language but the second 

| member -arthe is derived from an earlier stage Le. Sanskrit. The 

h phenomenon of sandhi at least in this particular word has joined. 

|... the two vowels at this stage, ir. in the old Bengali stage, 

The following examples of sandhi occur in the text. ^ 
aai: thiba-abhdba = bhababhaba (30) 








Chapter II 
PRONOUN 


3. l OB pronouns present a complexity. First, unlike 
the nouns and verbs the pronouns are not easily ánalysable in 
terms of base and suffix. Most of the pronominal forms are 
independent words rather than derivatives of a parücular 
base. Quite a large number of verbal forms are derived 
from the root kar. In the category of pronoun such 
derivatives are rare. It, therefore, remains very little that can 
be dealt with in morphology. In the analysis of the pronouns 
of the OB texts it is, therefore, the syntactic analysis that is 
- important Morphologically attempts may, however, be made 

in classifying the forms, Any statement, again, made morpholo- 

gically on the categories of forms need to be substantiated by 
i syntax, Secondly, there occur in the texts a considerable 

variety of forms many of which are found in identical construc- 
tions. Historically these forms were involved in divergent 
constructions. At this stage of the language, the specimens of 
which are preserved in the texts, more than one construction 
having been merged together a large variety of forms are found 












don. Im the analysis that follows only the. 





a2 


a. demonstrative, 4. relative, c. interrogative. 
. pronominal adverbs. 





3,9. The pronouns of the first person are made up of three 
distinct formal groups, as in English they are made up of four 
'roups, I-me-we-us, namely, i. dmhe (including the variants)ii. Adu, 
iii. forms with an initial m followed by either a or o. 















3.4. The pronouns of the second person are made up of two 
formal groups, i. tumhe, ii. forms with an initial £ followed by 
either u or o 


3.5. The pronouns of the third person are made up of two 
formal groups : i. forms with an initial з followed by any one of 
the following vowels—a, о and е, ii. forms with an initial f foll- 
‘owed by either a, « and А. 

Forms with an initial # are used both for the second and third 
persons, The distinction is, however, expressed in the final 
vowels, The distinction may be shown as follows + 

Second person : (9/0, third person : fafa, d 

‘There is no occurrence in which any of these forms overlap, 





3.6. OB pronouns do not exhibit formal distinction of num- 
ber and gender. The only category by which the forms are 


distinguishable is that of case. 4 


аз 
Case 
3.7. Three cases may be distinguished for the pronouns of 


the first, second and third persons. These three cases may be 
named as Case I, Case П and Case III. 





3.8. The paradigm of the pronouns of the first person is as 





follows : 
Cael i. ambe iî. Adu 
ahme 
ате 
ambhe 
Case I1 
1 Case TIE 


mai 
moe 
mo 
mora 
mchora 
mori 
meri 






тай 


It may be noted that in Case I there are three groups of forms. 
none of which are formally related to cach other. OF the three 
groups the first group consists of four different forms. Whether 
Оа р ites eee с, 

these forms occur only once in the texts. It is also difficult, if 

impossible, to determine whether all the three groups of forms - 

d in Case I are in free variation. In other words, one does 











"The forms of Case III are, however, analysable, toa limited extent, 
in teres of base and sufix. ln the examples more, mari, mali 
amd meri, the radical part are me, me and me and the saffixes 
are sa, е, ri and 14 respectively. makara sands apart from the 
Test af the forms in respect of formal components. makara contis 
Of three elements, riz. mo (radical part), -b (infix), wa (suffix), 
The distinction between makara and masa is that maken 
contains an infix, mbwa does not. «de. infix occurs only in 
Quee ПІ in the pronouns for the fint penon. me (in meri) 
as а radical part does, however, show a different sort of vowel 
modification not found im any of the forms of the texts, The 
sufism may be clamifed into two groups: 














the r and £ groups of nominal suffixes. 
oul whether all these forms are in free variation. 
The sumber of occurrences of the pronominal forms for the 
бом person is as follows 1 

1 occurrence of each of the 1 

“=k (1), «йы (4), dime (12), ambhe (12), maki (35), mori 
(3), meri (36), mwe (10), makara (20) 
2 occurrences = m» (7/37) 
occurrences : Айы (1018/20/35) 
5 occurrences of each of the following : 

ma (10/13/29/39/47) 


mera 
10 occurrences : mai (16/18/27; 












HEBES 


Like the pronouns of the биза penon, in second person too 
there is one form in Case 1 which exhibits correspondence with 
the forms of the other two cases. Here te is the radical part 
which corresponds with the forma for Case I and IIL. The forme 
fader, tar and Iw have no correspondences. 

In the second person Case П and 111 are formed by adding. 
suffixes to the radical part oc to the infix. 

In the examples given above the radical part is te, the 
infixes are ; A= and Айе. The malame are ~, e The 
suffixes for the Case ТЇЇ are -raand ri. ‘These two кален for Case 


eh {в т for the first person and г for the second person. 
Tn the second person there are found in the texts 13 peoaos 
nal forms used in the three different cases in 23 occasions. 
tquency of occurrence is as follows : 
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3.10. Compared with the first and second persons, prono- 
minal forms for the third person used in the texts are small both. 
im number and frequency. There are in the texts only 11 
occurrences of 7 forms for the third person. The forms may be 
arranged in the paradigm as follows : 


Case I singular plural 
зо “ 
gi 
за 
se (eba) 

Case П ta 

Caso ПІ tasu 
“та 

Note, 1 


In Case II and III there is no distinction between. sing. 
and plural. 
In the above paradigm it inay be noted shat all sing, forma 
for Case I have the initial z and all the forms for c 
IIL (including the plu. of Case Т) have the initial /. psc 
fem vie. tod la Cr MI which va бш iy o 
the first and second person forms, — 











RELATIVE Pronouns 


3.11. All the pronominal forms beginning with j are relative 
pronoun, In the majority of cases the relative pronouns have 
counterparts in the third peron, The system of correlation is 
as follows + 3 


Je «e ю (7), jeje s teta (7), Jeje ou. soi (15), 





In the examples it may be noted that 

i. te te and sof both are correlated with je je 
îi. jo ... ta correlation is strange 
ii. tahera is correlated with ja 


‘These three types of correlations are unusual because le fe, 
being a reduplicated form is correlated with soi which is singular, 
foo ta and ja... thera are the examples of the correlation of 
divergent case forms. In the three examples forms of divergent 
case and number are correlated together. Such examples are 
x however very few. The common and the normal correlations 





an 
InTERROGATIVE PRONOUNS 


3.12. The characteristic feature of the interrogative pronouns 
is that it begins with the consonant &. The interrogative 
Pronouns may be arranged in the paradigm as follows : 


Case 1 ko 
koe 
Case IT kähere 
Cawe I kāhari v 


In Cases П and III the radical part is ŝa- and the suffixes 
awe эе and -ri respectively (cf: -re and -ri suffixes for the 
Pronouns of the second person, and -he-/-ha- are infixes. 


PRONOMINAL ADVERBE 





ү” 





Chapter IV 
VERE 


In the analysis of the verbal forms of the old Bengali 
language it is necessary to distinguish two categories of verbs, 
finite and non-finite. Morphologically the distinction between 
these two categories is not sharp. Such distinction is normally 
determined by personal concord. The verbal forms that include 
in their structure formal exponents of personal concord are finite, 
those which do not are non-finite. This criterion, however, 
does not work here, as personal concord is not an essential feature 
of the OB verb. “The distinction between finite and non- 
finite, if it is at all formally detectable, is to be determined 
syntactically. 

A finite verb may contain two or three components. The 
components of a finite verb are i, root, ñ. tense-marker, 
їй. suffix. 


Roor 

42. Root is the common component for both finite and 
non-finite verbs. Root may be defined as the minimal distinctive 
part of a verb, In the examples kama (28) 'do', kar-aa (21), 
karai (41), kar-au (22), kari (3), karia (1), kariai (1), kariba 
(7), kar-ia (12), kar-iha (21), karei (14), the minimal distinctive 
parts which are common in all the forms is йш 'do'. kar- is, 
therefore, the root. In another set of examples ja-a (2), jd«iu (15), 
Gti (29), ja-iba (14), jé-ibe (2 
Зати (15), 








mi 





© 
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The process through which the roots are detected it is clear 
that the root is an abstraction. Ву itself a root cannot be used 
as a word unless the relevant suffixes are added to it. 

Roots may be either normal or extended. In the normal 
roots suffixes are added directly to the root and in the extended 
roots suffixes are added to the extending vowel which in these 
texts is +¿, Following are the examples of the normal and 
extended roots = 





Normal Extended 

рай- (enter) bujjh+i- (understand) 
(say) 
(drink) bhab+i~ (think) 
(dance) mar +i- (Kill) 





‘Though extended roots are formally derivatives, they have 
autonomous function as roots. The extended roots are solely 
used for the passive construction. 

Note 1. 

Not all the roots are easily discernible from among the 
suffixes with which they are found in the texts. Take for example 
the verbal form bhaila (14) which is written as st (although & [2] 
is included in the orthography, its use is restricted). What 
is the root of this form? bhai or bha ? From pohimila (28) 
and 4-йа (3) we know -ila is the suffix. The form di-la shows 
that -fa can also be a suffix for the open root. This poses a 
problem. Is the suffix ila or -la in the form bhaila? A scrutiny 
of all the verbal forms of the texts shows that all open roots ending 
їп a take-ila and all open roots ending in ~i take -la as suffix, eg- 
dita (35). Naturally, therefore, the root of the form bhaila ix 
bha- and the suffix is -ila. Аз the root is an abstraction it should 
be abstracted in a process that appears to be most convenient 
and this process having been convenient must be consistent as 
well. Consistent in the sense that the process by which the root 
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ОВ roots may be monosyllabic, e.g. 2- (come) ef. d-ila (3), u- 
(arise) cf. wia (44), dysyllabic, e.g. ufh- (get up) cf. ufh-i (21), 
> — phit- (spread) cf. phala (4), polysyllabic, e.g. Pakhdg- (praise) 
cf. bakhan-i (29), baris- (rain) cf. Baris-aa (9), binddr- (dig) cf. 
bindár-aa (21), pariha- (appear) cf. pariha-i (41) 
The root may end in the following vowels, consonants and 
consonant clusters : 
~a- : ka- (do) cf. ka-ela (35), ga- (go) cf. ga-u (27) 
"d- 2 4- (come) cf. d-ila (3), kha- (eat) cf. khd-a (2), 
- (sing) cf. gari (2), chi- (arrange bed) cha-ili (28), 
(go) ef. ja-hu (32), ujd- (go against stream) cf. 
ија-а (38), bhd- (fear) cf. bhd-a (2) 
ki- (do) cf. kia (13), di- (give) cf. di-la (35), ni-(take) 
ef. ni-la (2) 










=u + we (arise) cf. mia (44) 
{ 0-6: ge (go) cf. gela (2), bhe- (be) cf. bhe-la (23) 
- 2 choe (touch) cf. choi (10), tho- (keep) cf. tho-i (8), 
ho- (be) cf. ho-iba (5) 
k= : dhdk- (remain) cf. thak-iba (39), pak- (ripe) cf. pak- 


ela (50) 
2 dekh- (sec) ef. dekh-ila (36), pekh- (see) cf. pekh-ai (42), 
uekh- (ignore) cf. uekh-i (16) 
mag- (ask) cf. mag-aa (2), jdg- (wake) cf. jag-aa (22) 
rac- (make) cf. rac-ai (22), nāc- (dance) cf. n4e-aa (10) 
ach- (exist) cf. ach-ilesa (37), puch- (ask) cf. puch-ami (10) 
mij- (grow) cf. шў-аї (45), g4j- (roar) cf. gaj-ai (16), 
chij- (cut) cf. chij-aa (45), baj- (play) cf. baj-aa (17), 
buj- (close) ef. buj-ia (15) 
Jujh- (fight) cf. jujh-aa (33), bajh- (bind) cf. bajh-ai (47), 
bujh- (realise) cf. bujh-aa (32) 
tuj- (tear) cf. tuf-aa (21), dät- (burn) cf. daf-ai (46), 
Phut- (bloom) cf. phut-ila (50), bdj- (grow) cf. bat-ai (45) 
2 wh- (get up) cf. шл? (21), paih- (enter) cf. paith-ela (3) 
s bhag- (say) cf. bhap-ai (1), khan- (dig) cf. khan-aa (21), 
(sell) cf. bikan-aa (10) | 












mat- (infatuate) cf. mat-ela (50), sut- (sleep) cf. sut-ela. 
(36), jit- (win) cf. jitela (12), pate (believe) cf. 
 pát-iai (29) 

didh- (give) cf. didh-ali (50) 





+ Mm (known) cf. jama (1), män- (accept) cf. mawai (45) 





cap- (press) cf. cap-iu (17), cchup- (touch) cf. cchup-ai (6) 
dhab- (run) cf. dhab-ai (16) 

mbh- (raise) cf. ubh-ila (4) 

кйш (sleep) cf. ghum-ai (36), tim- (wet) cf. tim-ai (46), 
bham- (walk) cf. bham-anti (22) 

kar- (do) ef. karai (41), tar- (go across) cf. far-ai (5), 
dhar- (hold) cf. dhar-a (38) 

мей. (stir) cf. uehal-ia (19), ujol- (brighten) cf. wjol-i 
(30), ghal- (kill) ef. ghal-iu (12) 

mes- (instruct) cf. ue-ai (40), uhlas- (cheer) cf. uhlas-iw 
(27) 

näi- (spoil) cf. ndj-ia (39), dii- (show) ef. disana (6) 

hah- (say) cf. kah-iba (40), Rah- (say) cf. kah-ai (27), 
baha (flow) cf. bah-ai (14) 

ираг- (take off) cf. upar-i (8), ¿r= (give up) cf. erieu (1), 
kop- (fix) cf. йоча (5), gat- (build) ef. gar-ita (50), 
саре (climb) ef. car-i (10), chár- (release) сї, shira (50) 
gath- (build) cf. gerh-ai (16), carh- (climb) cf. carje 


s) cf: cumb-i (4) 


tuff- (tear) cf. tini bait (exist) 


a 



















Note 1. It must be mentioned here that throughout this an: 
lysis the distinction between short and long vowels, nasality and 
non-nasality and the difference between s, s, 4 are not recog- 
nized since such distinctions are grammatically insignificant. 





4.3. OB verbs have five tenses, Present, Past, Future, 
Continuative and Participial Tense; two moods, Indicati 
and Imperative ; three persons, First, Second and Third ; two 
voices, Active and Pasive. All these categories are formally 
detectable through the suffixes that are added directly to the 





PRESENT 
44. Present tense is formed by adding zero case-marker to 

the root, e.g. pais (enter) +zero+ ва = райга (26). In this exa- 
_mple the present tense marker is zero, -as is personal termination, 
‘The following are examples of the present tense : 
mag- — (beg)--zero--aa = mágaaa (2) 
sdndh- (enter) +zero+aa = sandhan (3) 

(dance) +zero+aa = nécaa (10) 

(кау) +zero аа = bhanaa (21) 

(do) +zero+aa = karaa (21) 

(drink) +zero+aí = pibai (6) 
~ (enter) -zero--ai — paisai (6) 
(say) +zero+ +e = bahanai (6) 
(run) +zero-+ai = dhibai (16) 


st tenses formed by adding the ease-marker ~t- 
г п Бозе 
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Of the four types of case-markers -il- is the commonest, The 
‘occurrences of these case-markers are as follows : 

=l- (10 occurrences) 

~il- (34 occurrences) 

~el- (17 occurrences) 

~al- ( 2 occurrences) 


Note I. 


~il- and -1- are considered to be the distinctive feature of the 

Bengali language and these two combined together far outnumber 
the occurrences of -al- and -el-. The total occurrences of past 
tense found in the texts are 63. 


EXAMPLES: 


ioe 
nix (take)--/--a = mile (2), ge- (go) +/+a = gela (2) 
bhe- (be) +I+a = bhela (23), di- (give) +I+a = dila (35) 
de. (take) Hii = deli (49) : 

ШЕЛ à 
d- (come) +il-+a—dila (3), ubh- (raise) +il+a = ubhila (4) 
bha- (be) +il+a=bhaila (7), mel- (meet) + il+i=melili (8) 
għal- (wear) +il+-i=ghħalili (10), cal- (go) +i! +a=celila (13) 
cag- (climb)+il+a = carila (14), méal- (bloom) Hil +a = 


mõùlila (28) 
par-(fall) +i + a= porjla(29),chd- (arrange) + il +a =chaila(29) 
pohá- (dawn) +il-+4 = pohaila (28), bujh- underan) 4 д 


dekt- (ec) Hil. а — dila (36), phut- 
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| iv. sak 
`. pa- (bring)-al--i = naali (23), didh- (give) +al+î = 
didhali (50) 
vorum. 


4.6. Future tense is formed by adding the tense-marker -ib- 


EXAMPLES 


Аат (do) = kariba (7), ho- (be) Hibha—hoiba (5) 
jä- (go) +i + a—jdiba (14), ler- (fuhr) +ib +a m=loriba (29) 
б bha- (be) + ib--a e bhaiba (29), IMÁ- (remain) + ib + а= 
| ^ hakiba (39) 
kah- (say)-+ib-+a = kahiba (40) 


"The occurrence of future tense is comparatively few in the 
texis. Only 12 occurrences are found. 








CONTINUATIVE 

4.7, "There occur in the texts a small number of forms ending 
in -amti (with closed root) and -nti (with open root). These forms. 
may be taken as the forms of continuative tense. 








"The occurrences are as follows = 
i. santi (with closed roots) 
& thy = ona na (dance) + anti mndcantî(19) 


| blem- (wander) anti = bhamanti (22), bhep- (nay) +anti = 
bhapanti (16) 


Te un. ho- (be)-+nth = honti (22) 
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may form a verbal composition with a preceding non-finite 
verb, e.g. gai рацы (16). A noticeable characteristic of these 
forms is that their final syllable contains an aspirated retroflex 
plus any one of the following vowels, -2, -d, -0. There is, how- 
ever, one form with final vowel -o, two with final vowel «a. 
"The rest of the forms end in final vowel -4. There are in the 
texts a sum total of five forms occurring on 14 occasions. 

"These finite verbs form a tense which may be termed ак 
participial tense. 


Examptes 
paitho (enter) 1. dithd (see) 1. 
baitha (sit) 1. paitha (enter) 11. 
paitha (enter) 16. paitha (16) 
dijhd (16), paihà (enter) 31 
maha (spoil) 35, paifha (35) 
bipagha (spoil) 44, natha 49 paitha (49) 











Note 1. 


‘The reading of ho natha (31) is extremely doubtful. ho is taken 
by all the editors asa finite verb. If it is so, naha can either be a 
noun or another finite verb. In all the songs there is no occur- 
rence where a verb without a specific suffix is functioning as a 
noun, If ke pafhî is a compound then ho must be a non-finite 
verb. In OB a finite verb cannot be a first member of a com- 
position. In sone 1 Шел ala "The insertion 
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4.9. The occurrences of the different tense forms in the 
texts are as follows : 


Present tense 195 oecurrences. 
Past tense. 63 occurrences 
Future tense 12 occurrences. 
Continuative 6 occurrences ” 





PERSONAL. TERMINATIONS 


4.10. There are three Persons, First, Second and Third. 
"The distinction of person is determined by the suffixes which are 
called here personal terminations, The distinction of person 
is not, however, maintained uniformly in all the tenses. 


Present INDICATIVE 


4.11, Personal terminations for the present indicative tense 
are as follows : 
FIRST PERSON 
j. -hûf-ahıî (-ku|-ahu) 
ii. -mil-ami є 
There are 17 occurrences of first person. The two termina- 


tions are fairly equally distributed in these occurrences (8 occu- 
rrences of -A6, 9 of -mi) 


` JBxaurtxs 
E Ж (Wish open roo 


oru = deha (12), le- Jun TM = lekî (12/17) 








iii, mî (with open reor) 
lee (take) +m = demi (10) 
iv. -ami (with closed. root) 
jib- (live) + ami = jibami (4), pib- (drink) + ami = 
pibami (4) 
mär- (kill) + ami = márami (10), cah- (look for) + ami 
= “ami (20) 
jän- (know) + ami == jdnami (31) 


MRCOND PERION 


412. Personal terminations for the second person in the 
prevent indicative tense are as follows : 
i. -si (with open root) 
il. -ari (with closed root) 


н ExawrLES 
k. 


EI 
jl (go) +i = jasi (10) 


cen 

dir (come) + asi = disasi (10), bujh- (understand) basi = 
bujhasi (1 

pueh- (ask) ¥ ari = puechasi (15), bas- (like) 











EI 
4.14. Third personal forms occur more frequently in the 
texts than those of any other persons, There are 171 occurrences 
of third person. Of the four types of third personal terminations 
by far the commonest one ix -ai. The number of the occur- 
rences of the four terminations is as follows : 
i. -ai 92 occurrences, 
I. -aa 32 occurrences, 
їй. -a 17 occurrences, 
iv. -ae 6 occurrences. 
Note 1. 
"There also occur forms like bol- (say) + athi = bolathi (15/26), 
bul- (say) +etñaw (15), bhan- (say) Hathi (20). 


EXAMPLES: 







i, -ai (no open root with this termination) 

bhan- (say) +ai = bhamai gehe (make) + al = 
qathai (4), tar- (go across) 4-й = tarai (5), echup- (touch) 
bai = cchupai (6), pib- (drink) yai == pibai (6), paise 
(enter). ai = paisai (6), bah- (flow) kal == bahai (14), 
bug- (sink) +aî — bugai (14), dis- (show) Фай — dutei (15), 
qd. (roar) tai = gājai MMj- (disappear) +ai = 
bhäjai (16), dhdé- (run) + — мыз (16), bilar- (enjoy) + 
ai = bilasai (17), bol- (y) + af — мш (18), bar 
(live)-- ei = basai (28), tust- (tear) +i = аі (30), 
к (understand) +ei = dejai (33), ghum- (erp) tel 
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ili. -aa (no open root with this termination) 


dag- (wake) aa — jagaa (2), mdg- (beg) -aa—magaa (2), 
sandh- (enter) ва = sandhan (3), bandh- (bind)--aa = 
bandhaa (3), par- (fall) yaa = paraa (6), dis- (show) -+ 
га = disaa (6), cdk- (look) +aa = cahaa (B), pdr- (can) + 
аа = piraa (8), baris- (rain) аа = barisaa (9), nāc- 
(dance) + aa = ndesa (10), bikan- (sell) +aa = bikanaa 
(10), bah- (row) Haa = bahan (13), bhakh- (eat) + aa = 
bhakhaa (21), kar- (do) + aa = karaa (21), khan- (dig) + 
aa = khanaa (21), еще (tear) аа = tjaa (21), bhan- 
(say)--aa = bhamaa (21), pais- (enter)--aa < paisaa (26) 
ЖУ (fight) Haa = jujhaa (33). 


~as (with closed root only) 
baj- (sound) +ac <= bajar (11), bihar- (enjoy) + a£ = 
biharae (11), lab- (take) tac = fabae (11), xijh- (fulfil) + 
ае = sijhae (15), bujh- (understand) +ae = bujhae (20) 





PAST 


for 


4.15. Personal concord does not seem to operate, at least 
the first and third person, in the past tense. 


FIRST PERSON 


4.16. ‘The following forms are found in the texts collocated 


with the first personal pronoun. 


иш (sleep) Heli = suteli (8) collocated with Adu — 


għal- (wear) +il+i = ghaliti (10) collocated with mee 











61 


From the examples it appears that the personal terminations 
for йи are -i and -ê7 for moe, -i and for mai, -a and 4. Of these four 
personal terminations only -7 (the reading of which is not beyond 
doubt) does not occur in the third person, The rest are also 
found to collocate with third person (see below 4.18). The 
distinction between the first and the third person, therefore, is 
пох maintained in the past tense. 





SECOND PERSON 


4.17. Personal terminations for the second person are : 
чой and -ssa 
is sesi 
ni- (Lake) + I+ esi = 
й. wa 
aceh- (exist) -il--esa = acchilesa (37) 





4 (39), 4 (come) + il +esimailesi (44) 


Note 1. 

‘The form gilesi (39) seems difficult. -es is the second personal 
termination for the past tense. There is, however, no past tense- 
marker in the form. The root is git- (swallow). gileri is, therefore, 
a queer form. The correct reading would probably be gilasi, 
-asi being the termination for the present tense (see 4.12.) Ortho- 
graphic confusion between intervocalic а and ¢ is common (cf. 
saala and sada.) 


Note 2. 
The form bhaile? (20) is extremely perplexing. In fact, the 
reading of the whole line is doubtful. Sastri deciphers the 
line as: jipa }ййбара mora bhaileri para 

Sahidullah (see Buddhist Mystic Songs, The Dacca University 
‘Studies, р. 30) and Sen (see СР p. 72) emend the reading as + 
Ja ma Jihana mora bhailesi pūrā 

ja is translated by Sahidullah ‘as soon as’ and pa (nasa) 
fresh! (see op. cit. p. 76). Sen, however, takes ja as a relative. 
| denoting “that ...... which’ (which? is, according to 
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Sen, understood here). Sen translates the line as "that fresh 
youth of mine that became full” (op. cit. p. 73, English 
rendering is minc). 

According to Munidatta, the commentator, the Sanskrit 
equivalent for jana jabane is "mavayüvana" (p. 36), bhailesi is 
"bhut's".  Munidatta does not quote jä in his commentary, 
but translates it as “tena Лешна" meaning ‘for that reason’, 
Munidatta's interpretation of ja is different from that of 
Sahidullah and Sen, The meaning ‘as soon аз" that Sahidullalt 
ascribes to ja is a guess, It is more probable that ja is a relative 
pronoun. The same word occurs in the same song (line 4) as 
a relative pronoun, e.g. jd... But there the counterpart so 
does not occur. 

‘The form bhailesi should be divided into its components as > 
root bha- (be) -Hil (tense marker) +esi (personal termination). 

tii is the personal termination for the second person in the 
past tense. But there is no second personal pronoun in the sen- 
tence, expressed or understood. bhailesi is clearly collocated with 
Jaabana. bhailesi, therefore, cannot be the correct reading. If it 
either the reading of the rest of the sentence is wrong or there is 
something missing from the sentence. 

THIRD PERSON 

4.18. а- (come)--il--a = dila (3) collocated with gardhaka 
(customer) 
cal- (go) +i +4 —<alila (13) collocated with kahpa (Kihna) 
таш- (bloom) +il+a = mõlila (28) collocated with 
baru (tree) 
ldg- (catch) +el+i = lägeli (47) collocated with agi (fire) 

müt-(excite)--el--d = matela (50) collocated with 
debari sayari (sabar and sabari) 

In the examples quoted above the final vowels ~a, -4 and ~î 
occur in the position of the personal termination. Since the 





















FUTURE 


4.19. In the future tense there is no personal concord 
between the finite verb and subject, The final vowels that 
occur in the position of the personal terminations are gram- 
matically insignificant, 


тзт PERSON 
bha- (be) + ib +a = bhaiba (29) with mai 
kha- (eat) +ib {a = khaiba (39) with mai 
di- (give) +b +i = dibi (29) with mai 
kar- (do) +ib+e = karibe (10) with ma 


seconn PERSON 
ho- (be)+ib+-a = hoiba (5) with tumhe, 
jā- (go) +ib+e = jdibe with tumhe, 
thak- (stay)+ib+a = thakiba with tai 
THIRD PERSON 
© kare (do) +ib +-a = kariba (7) with Аара 
` From these examples it appears that -a is used in all the three 
‚ -i is used in first and second persons. It is because 


of the insufficient material that all the three final vowels -a, ~i 
| and -¿ cannot be exemplified in all the three persons. 


Es 


4420. There are two moods: Indicative and Imperative. 
tive mood is formed in the second and third persons in 





nt tense. There is, however, one occurrence of future — 


| neg E 


E К ш Caere aam aa 
are 











-a with closed root. 

~a with an open root isa statement (sce above 4.14) but 
when it occurs with an open root it ia a command. Com- 
pare the two sets of examples : 


Command ‘Statement 
bandh- (bind)-+a-+ = bandha (3) kha (eat) +a = khaa (2) 
jn (know) +a = jana (1) bha- (fear) +-a—bhda (2) 
Jun- (listen). Juna (6) jā- (go) + a = jda (2) 





pekh- (see) +a 
aceh- (remain) +a = accha (37) 

hi (with open root) 

jā- (go) + hi = jaki : dura mi jahi (5) “do not go far" 
ho-(be)-+hi — koki : dahina bama mà koki (5) ‘do not be 
( — lean) left or right 

maha (with closed root) 

bhul- (forget) + aha —bhulaha (15) : na bhulaha “do not forget" 
bindh- (pierce) kaha = bindhaha (28) :bindhaha parama 
miban ‘pierce the eternal release" 

hu (with open root) 

lä- (take) Һи = laku (1) : lahu re pasa Чаке by the side” 
ho- (be) Аш = hohu (6) : hohu bhanto "be wanderer? 

fe (take) hu == dehu (32) + ma Iehu re banka "do not take the 


ож (go) -- hu jahu (32): md jdhu re ن‎ a 
ahu 
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x Note 1. 
In the forms bihalu kamali (8), bahatu Jombi (14), bahatu 
chanda (14), bujhatu niamana, -atu is not an imperative suffix. The 
verbal form із bah- (row) +a = baha. tu îs taken here as а 


pronoun. The word: ¿hatu should, therefore, be spaced as 
baha tu. 


Note 2 

"The forms de (give ) and lou (take) are probably shortened 
forms of dehu and lohu. 
Note 3. 

In song no. 15 there are two forms mär- (kill)--ihasi == 
marihasi and Ae (be)--his = Aohisi. It is difficult to include 
them in any one of the classes outlined above. In this song 
there is another form pais- (enter) -kahili ili. 

-I- of -hili- may probably indicate that it belongs to the past 
tense. The occurrence of ~h- in these three forms cannot be 
accounted for, 


Note 4. 
"There is one occurrence of future imperative in the song 


no. 21. The form is kar- (do) +iha = karika. -iha compared 
to -aha is the suffix for future imperative. 























Passive 


4.21. For the analysis of the passive forms of the OB texts 
dt is necessary to distinguish two varieties of root, siz. normal 
and extended. In the active voice suffixes are added to the 

. extended. roots. An extended root is formed from a normal 















66 4 


Note 1. 

The division of roots into normal and extended is justified 
by the evidence of the contemporary Bengali speech. Take, 
for example, dmi cdi (I want) and ki edi ( what is wanted ). 
‘The root of the two forms quoted abové are respectively ¿4- 
“personal termination -i and «i ( extension )--zero. The 
normal root cd- may be shown in the paradigm as follows : 

First Person : «2-4 I want 
Second Person :ed-» You want 
Third Person : ed- ya He wants 

In this paradigm ~i grammatically belongs to the group of 
personal terminations, ~i, -» and Ja. The -i of ed ё, however, 
has completely different grammatical significance ; it is not one 
of the members of the personal ter cdi 
an indeclinable, e.g. 











Tt is, therefore, clear that cd-i and cû -i4- zero are quite 
different both morphologically and syntactically and that 
for a precise description of these forms cdi and ¿I+i—zero 
(and there are many forms that will fall in this category) it is 
necessary to distinguish two varieties of root, extended and 
normal. 


422. Passive is formed by adding sulfixes to the extended 


| тоо. "The suffixes that occur comparatively frequently in the 
(texts are as follows : a 
© i. -zero 35 occurrences 

й. -ufu 24 occurrences 

iii, a 
dv. за 
LT 

















US TRY 
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between the two categories is that third imperative is formed 
by adding -au to the normal root and passive is formed by 
adding -u to the extended root. The confusion is, therefore, not 
unlikely. The forms ikas- (bloom) au = bikasau (27) and 
ga-(go) +u = gau (27) are formally imperative, like kar- (do) + 
tau = karau (22). But bikasau and gau are passive forms 
confused with imperative. 
Note 2. 

Syntactically the distinction between active and passive 
has been reduced considerably. 


ExAMPLES. 


i zero pasive 
bujh + i- (realise) + zero = bujhi (23), khd-4-i- (eat) + zero 
= khai (28), bakhan + i- (explain) +zero == bakhani (29), 
тап + i- (consider) + zero = mani (34), jdm--i- ( know ) 
-+ zere = jani (29), bol-i-i- (say) + zeromboli (40), bandh 
+ f= (bind) + zero = bandhi (14), dekhi- (sce) {zere = 
dekhi (16), cah -+ i= (want) + zero edhi (20) 
Sio -u PASSIVE 
Ra +i- (sing) += дайн (2), mardr +-i- (kill) + u maráriu (12), 
Ja+i- (go) Hu = jain (15), сар --i-(press) Hu == сйрїм (17), 
biap+i-(cover) +u = bidpiu (17), nibār+i- (stop) + u= 
nibáriu (31), thak -i- (remain) + u= thakiu (49), bihal- i- 
(spoil) +u = bihaliu (31), uMas + i- (delight) 4 u = 
uhlasiu (27) 
ci passive 
munti- (consider) +4 = muni (13), gup-+i- (count) +ã 
Гета (17), cal-+i (go) +-4= сайа (19), dal-i- (crush) +4 
dalia (30), mil--i- (ипйе)+4 = milia бб, nk de 
сай (44) 





maria (11), dñ (голе) 4-а ага (18), Pujjh-I-i- (under- 
мапа) Һа = bujjhia (30), 

м. af PASSIVE 
mar-i- (dic) +ai=mariai (1), pab+i- (obtain) Hai -pdbiai 
(26) bhab-i- (think) + ai =bhdbiai (26). 


Now-FiwrrE Vere 


4,23. There are three types of non-finite verb in OB, Absolu- 
tive, Infinitive and Conditional. 


Absolutives are formed by adding the suffixes -ia, -id and ~i. 
Infinitives are formed with the addition of -ante (-nte). Condi- 
tionals are formed by the suffix -ile. The suffixes of the Absolu- 


the Absolutive and Passive is to be sought syntactically. Mor- 
phologically the forms are identical. 


bhanj- 
bujia (15), 


ia M T 
kar- (do) + id == karia (12), bibah- (marry) + id 
bibahia (19), la- (take) 72 = laid (26), bhap- (say) +i — 
RE ss МАР) 








INVENTIVE 

À ante (t) 
par- (fall) ante = parante (154), }4- (go) ante = jdante 
(15), bog- (sink) ante = burante (16), pais (enter) + 
ате = paisante (23), edhe (search) + ante = cahante (31), 


ache (exist) ante = atchante (39), jdg- (wake) ante = 
jagante (50) 





‘There occurs only one form ending in «nte, Le. }4-ме (15). 
In some poems there also occurs jdonte. The elision of -a 
from -ante may be due to rime or orthographical confusion. 


CONDITIONAL. 


mila 
«ае (abord) ile =~ cahile (5) 


All the non-finite verbs may be exemplified with two roots ; 
G) karia, (10) karia, Gü) kari, (iv) jd-ante 


А characteristic of the non-finite verbs is that they are found 
in reduplication. No finite verb (the only exception is an Im- 
peretive form bindaha bindhaha in song no. 28) is found in 
reduplication. By reduplication it is meant that the verbal 


` form in its entirety, i.e. root + suffix, occurs in a sequence. disari 


yani (10) or ghini meli (6) are not reduplicated forms. They aro 
as follows = 


© mili mili (8), choi choi (10), raci vaci (22), 
dhuni dhuni (26), cdhante cihante (31) Y 





dhar- (hold)--ama = dharana (2), kah- (speak) ара = 
Kahana (20), lakkh- (notice) apa = lakkhama (15), lep- 
(smear)--ama = lepana (4) 
ú. aba 
bol-(say)--abd = bolabd (40), bah- (row)--abd = bahaba 
(14) 


Note 1. 
In CP the reading of bakaba (14) is bahibd. bahaba seems to be 
а more probable reading. bah- (row) occurs in many poems as 
а verbal root and -abd, on the analogy of bol-abd, is established 
as а suffix for the verbal noun. bahiba is difficult to analyse. 
bahi- does not occur in any of the poems as а verbal root nor 
does bah-. In all probability bakaba is supposed to be the correct 
reading. Sahidullah emends the texts by accepting bakaba (see 
Buddhist Mystic Songs р. 22). 
м Varmar Comvosrrion 


4.25. In the OB texts it has been noticed that certain ver- 
bal forms occur in a fixed order. Having studied these fixed — 
orders of occurrences it has been possible to establish a category 
namely verbal composition. As word order is the basis of set- 
ting up this category verbal compositions ought to have been — 
| dealt with in the section of syntax. The types of vartai o | 
positions may. however, be dealt with here. 

ОВ verbal compositions are of three types : 








"n 


А verbal composition may consist of three components, 
viz. a verbal noun, a negative word na and a zero passive. 
This is the commonest type. There is, however, one 
example in which a noun occurs in the place of verbal 
noun and there is another example in which the second 
member docs not occur. 


Participle and finite verb. 





ExAMPLES 


iil, 


non-finite and finite. 


pucchia jana (1), gai paithd (16/49), gunid Ichi (12), 
abasari jai (32), talia paithà (35), [uli geli (37) 


verbal noun + na + zero passive. 
dharana na jadi (2), lakkhana na jai (15), kehana na jai 
(20), bakaba na jai (14), bolabd jaya (40). pära na jai (38) 


badhila jaa (33) 


Particles 


4.26. There occur in the texts a number of forms that have 
the potentialîty of functioning both as a finite verb and as an 
adjective. These forms when functioning as adjectives are de- 
fined here as participles. The criterion by which the participles 
are to be distinguished is that a participle as it operates ax an 

. adjective is always followed by a noun. 


CE gea eee payaqa 





ExauPLES 
PAST TENSE FORM 
paithela "entes" followed by garthaka "customer" (3). 
bethila "encompass" kaka ‘clamour’ (6), 
geli "go! jama ‘life’ (8), buriti (sink) matangi “matangi” (14), 
mdtela ‘excite’ ciagaanda “mind-elephant' (16), 
duhila “milk” dudhu “milk” (33) 





PASSIVE FORM 


«alia (drive) yajahara ‘moon’ (27), phaddia (pierce) moha- 
taru "illosion-tree" (7), jalia (burn) сарфай 'candali' (47), 


Note 1. 


A Sahidullah docs not recognize all the participial adjectives. 
Sen accepting these as Adjectives, is not, however, consistent in 
his translation, РА а mohataru (6) is translated by Sen as 
“the illusion-tree is pierced” (Eng. rendering is mine). This transla- 
tion clearly indicates that Sen recognises phadia (Sen, however, 
prefers phipia reading) as finite verb and not asan adjective. The 


phaddia 
tions, Again, if jalia camdan (47) is a participial adjective, 
phiddia is also a participial adjective. 
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ii. dn the construction ја ethu cdhami зә «thu nahi (20) 
it is clear that the two units are joined by the relative 
pronoun jd...» and that ¿ami and nahi by their 
Structural position belong to the same category. ¿#ñami 
îs a finite verb so also is nahi. 





fii, Unlike the other negative words ndhi may be followed 
ог preceded by a noun. 


"The negative words are na, md, ndi and ло. Of these four na 
is by far the commonest. The occurrences are as follows i 


па : 70 occurrences, md : 11 occurrences, nf : 3 occurrences. 
and no occurs only once, 

All the negative words precede the nouns or verbs that they 
negate. na, nda and no precede either а noun or a verb. md precedes 
the verbs in the imperative mood. mi is, therefore, structurally. 
bound with the imperative. 


i 
b ExAMPLES 
1 i. ndhi : (12 occurrences) 
V nahi nisara (3), nahi bifew (22), nahi parabest (33), bhata 
4 nahi (33), apane nahi (37), kahpu ndhi (42), jamamarana- 
| Dhaba nahi (43) 
4 Ngka. 










"There are two occurrences in which ndhi is suffixed with ke, 
` eg. nahi-ke МЫ. (8), kerwila ndhiske (8), Is this -te equivalent 
to contemporary dialectal use peiko ? 


if. ma: 
` mê ММ (5), ma jahi (5), má kara (28), mà lehu (32), 
та bhola (37), та kara (41), má jahu (32), ma lou (32) 


Gil. ла followed by verb А 
E жа jibami (4), ma «быра (6), na chian (6), na pas 
ma disaa (6), na rebai (14), na lei (14), na bujhasi (15), 

Р (15), na disai (15), na dekhi (16), na dijha (16), 


јапан (22), na hoi (29), па pamaya (15), na амі (42) 














E 





iv. па followed by noun : 

- ma thahi (5), na pani (6), na hie (44) 
` When ma is preceded and followed by a noùn anda verb if | سے‎ 
siegates both the preceding and the following noun and verb. 

É , kija na kêrana (16), uha na bana (21), nada na bindu (32), 


pipa na punna (35), ghumai na cebai So); sane e 
(36), jai ва dbai (42), mala ma dala (45) 


r 


aye as) 


м. ndn А 
лай dafai (46), пай timai (46), пай khara (47) 

















[rdga.patamahjari]* 
lui pádánám 
Каа tarubara paücabi dala i 
caficala cie paitho? kala ıı dhru ıı 1 


dirha* karia mahásuha parimana 1 
bhanai * lui guru pucchia jana п dhru ıı 2 


saala sa[mà]hia* kahi kariai | 
sukha dukhetë nicita mariai* n dhru ıı 3 


eriu? сһапдақа bandha karanaka pátera asa? | 
sunupakha bhiti* lahu? re pasa ıı dhru ıı 4 


bhanai lui àmhe sine! dithà | 
dhamana camana" beni pandi!? baitha? ı dhru и 5 


1. Тһе name of the rage is known from Com. 

2. райда (Bagchi and Sahidullah). The reason for emendation 
is probably this : all participial tense forms end in either a 
оғ û. райћа is the only exception. cf. paifhd (11/16/31/35), 
baitha (1), ditha (1/16), natha (35/49), etc. 

3. diha (Bagchi, Sahidullah and Sem). Orig. and Com. dija. 
"Throughout the texts dija ( —ditña< Sk. drika) is retained, 
difakdndha. (3), dita (11), difa (41). From the consistency of 
the occurrences of difa in the original it appears that either 
the -f- of difa is the development of Sk.- yh- or it is an ortho- 
graphic peculiarity. But Sastri's reading gafai (5) makes one 
believe that he erroneously identified £ (5) for gh (F), cf. also 
betila (6) for berhila. mirha (ap) occurs in Sastri's ed. as madha 

` (ят). If we suppose that Sastri was confused between (F) and 
th (p), he ought to have read mü (3%) instead of madha 

(am) as he does іп no. 6. Опе must, therefore, conclude 





7. 





that if it is an error, it is an error of the scribe. drrha, 
however, occurs is song no. 9. 

Orig. Bagchi, Sahidullah and Sen keep lui bhanai. Com. gives 
атай lui. The emended reading makes the two bhanis 


~ (couplet 2/5) uniform. 


Samahi (Com.) salma)hia is а guess, probably a correct one, 
In the ms. (see photograph) the scribe possibly wrote out 
the word samdhia and then noticed that it came over the 
blank space reserved for the whole through which the bin- 
ding cord was to go. He then blocked with ink the 
protruding letters. Аз a result of that only the front part of 
sand hia are readable. Com, testifies that зата ба is 
the correct reading. cf. “samddhibhil” Com. 

mardi (Orig. and Sen). This is certainly a confusion 
between a and 4. mar-ki—ei == mariai is grammatically 
more probable. As it rimes with kariai, mariai seems to 
be the probable reading: 

Line 7 is unusually long compared with the rest of the lines, 
There are three Gents. wiz. chándaka, karapaka, patera. Two 
of these are £ Gents. and one r Gent. Why either k or r 





words of the texts, viz. chanda, karapa, bêndha. Сот. does 
the line just as it is. cies paces eor 
is probably better. see p. 67. 
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9. lehu (Bagchi, Sahidullah). One does not know why 
and Sahidullah refuse to take (4 as а root. fiac 
occurs in Song 11, cf. (4-а, Bagchi does not emend [día 
into leia in Song 11. А 
Эле (Bagchi, Sahidullab). 
. cabana (Sahidullah). 
12. pindi (Sahidullah). 
13. baina (Orig.) 
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raga gabard 
Kukkuripáddndm 


duli duhi pita dharana na jai 1 
rukhera tentuli kumbhire khái! ıı dhru: ij T 


angana gharapana suna bho biati 1 

kaneta core? nila adharáti ıı dhru u 2 
sasurà nida gela bahuri jagaa? 1 

küneta core nila kā gai mágaa ıı dhru i 3 
dibasai* bahuri Каш? dare bhãa | 

rati® bhaile kamaru jaa dhru ıı 4 

aisani? сагуй kukkuripaé gáiu* 1 

ko, i majhë eku? hiahr'samáiu!? ıı dhru ıı 5 


2. 


Ада (Orig. Sen). Emendation is desirable for grammar 
and rime. 


«ён (Orig. Sen). “The word occurs inc. 3 as core. This 

is clearly a confusion between -ай- and --. -о- seems more 

probable. The scribe may have been confused by the Sk. — 
word of the Com. "aurea". 


Jégai (Sahidullah). Sahidullah changes all the -aa suffixes 





9. 


10. 
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Com. keeps the reading karai in the line preceding the one 
that contains “kdyekdlopurusdya”., e.g. "dibádijRanamulpádya 
karai iti". If krai is changed to kawi, a reading, which 
supported by Orig. and Com., is ignored. kaui, however, fits 
in the context. Orthographically the confusion between 
(=) and -u- (8) is not unlikely. But the final vowel 
of kdui remains unexplained. Is it a suffix or radical part? 
Sk. Айай (crow) does, however, develop into kau in Sindhi. 
(Turner, Nep. Dict.) 

Com. ratri. 











Orig. aisana. Com. aisani which is a better reading as it 
exhibits the gender concord, Gender concord operates to a 
limited extent in the language. see pp. 24-25 
(Sahidullah). Grammatically both gdiu and gdila are 
valid. But in c4 it has been presumed that orthographic 
confusion between -r- and -u- isnot unlikely. It is better 
to stick to that presumption and emend the -r- of gaia 
into -w-. cf. sarah? gdhiu (Dohā, Sastri p. 97). 

Orig. ekuri ahî; Com. contains the word Ardaya (cf. "yogikoji- 
mim. madhye yadyckayogihrdaye". It is needless to say that 
the Sk. line is not the word to word translation of the 
Beng. version. But the Com. supports the emended reading. 
Sastri's reading and word division cannot, however, be 
completely ignored. The difficulty in accepting Sas 




















reading is that sandiza does not occur either in Dol or in 
any of the songs, whereas samdiu, the suffix -iu at any rate, 
occurs in the songs frequently, and that ahi as a demonos- 
trative pronoun is difficult to explain. The meaning of 
the line, as it stands in Orig. is perfectly clear: ‘out of a 
million in the heart of (only) one enters this.” 


sanäira (Orig) 





з 


birubapadandm 
eka se Sundini dui ghare sándhaa | ж. A 
ciana bākalaa báruni bāndhaa ıı dhru ıı 1 f 


sahaje thira kari baruni bandha! | 
je ajaramara hoi dirha kindha ıı dhru u 2 


daéami duárata cihna dekhia? | 
айа garāhaka apane bahia ıı dhru ıı 3 


causathi ghariye deta? pasárà | 
paithela garãhaka nahi nisārā ıı dhru ıı 4 


eka gharuli* sarui* nala | - 
bhananti biruā thira kari cala u dhru ıı 5 










Orig. sdndhe which does not rime with kandha, Sen's reading 
bandha is based on Com. “wandhanam krtod". "The relation 
between bandha and the Sk. phrase “wandhanam kytod™ is not 
very close. bandha, as Sen takes it, is a verbal form in the 
Imp. whereas the Sk. phrase suggests a non-finite verb. 







is not found in any of the forms used in the texts. Whereas 
cid аз a non-finite suffix is common. 
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raga aru 


_gundaripadanam 


s, at capi joini de? añkabali ı 
kamara kulifa ghante? karaha? biali* ıı dhru ıı 1 


joini tai binu khanahî na jibami 1 
to muha cumbi kamala rasa pibami i! dhru ıı 2 


khépahu* joini lepa? na jaya | 
manikule® bahi? oriáne!? samaa!! ıı dhru ıı 3 
sásu gharé ghali konca tāla | 

canda suja beni pakha phàla'? ú dhru ú 4 


bhanai gudarî ahme™ kundure Ыга | 
naraa nari majhē ubhila cirá ıı dhru ıı 5 


1. (йада (Sahidullah and Sen). Com. riyaya. 

2. de=Com. "dadáti". 

3. ghante (Sen), ghdgti (Sahidullah). Sastri takes it as a verb, 
йаша —ghafiya” "having stirred’ sce Sastri, p. 178. 

4. Com. bikila. cf. “bikdlimiti hdlarakitam". 

5. Karahü--Com. “saksat kuru”. This seems impossible. On 
numerous cases Sk. comments or translations and the 
readings of the songs are not compatible. 

6. khepa (Com), Com.=kyepat." Tib. ww. ‘shake, throw’, 
Bagchi thinks khepahu is wrong. (Bagchi, p. 8). see 27/3. 

7. lepana jai (Sahidullah). Sahidullah's emendation is suppor- 

ted by Com. ‘mohamaldvalipta bhavatiti’. "Tib. {еа instead of 

lepa (Bagchi р. В). 

w dk ^ (Com) 











9. 
10. 


. phala —Com. “khandayiwa””. 


“gana” (Com.). 
-"mahasukhacakre" (Com). 


зарда ( Orig.) Com. translates. this word Sk as 
“autarbhavati”. In song 2 the word sandira (which j=” 
emended as samdiw) is also translated as “ Ga 


Sastri, p. 7). These two words must then be identical. 
In sendire (emd. samdiu), the scribe confused -n- (я) for 
-m-(3) and = (S) for -u- (8). In зарда (emd. затда) the 
confusion is between -g- (4) and -m- (3). See 1/3, 4/11, 
5/9, 2/2, 2/5, 2/8 for more scribal confusions. 













tala tala in Doha (see Sastri, p. 130). The word in the 
Com. of Dohā is explained as 'márganirodham'. 
Com. ‘aham’ cf. "kleiárimardanddeiro' ham’. 





i cU. 
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. väga guhjari 
<. capillapadénam 


bhaba nai gahana gambhira begë bahi | 
duánte cikhila majhé na thahi ıı dhru ıı 1 


dhamarthe cátila sànkama дарай | 
paragami loa nibhara tarai ıı dhru ı 2 


pháddia? mohataru pati joria | 
Adaa dishi? tangi nibāņe koria* и dhru ú 3 


sünkamata capile dihina bama mà hohi! 
niyaddi bohi dara? та jahi и dhru ıı 4 


jai tumhe loa he hoiba paragami 1 
pucchatu* cátila anuttarasámi п dhru ıı 5 


1, gatai (Orig) see note 1/3. 

2. phária (Com. Sahidullah, Sen). Sahidullah and Sen favour. 
the reading of the Com. One does not know why Sahidullah 
simplifies the conjunct consonants of the type -dd- and -cch-. 
Although Com. testifies some (not all) of the emendations, 
one may question whether the eidtor is competent in doing 
жо. Sen's emendations are supported by the Com. (Sen has 
changed phaddia to phiria but retained niyaddi, as niati was 
not available in the Com.). Compared with phaddia, phiria isa 
late form. Such emendations do not appear to be justifiable. 

3. difi (Orig) see note 1/3. 

š 4. kohia (Orig). The emendation pressupposes a scribal error. 
"The scribe is confused between r (s) and À (х). see 4/11, 
1/3, 2/2, 2/5, 2/8 for more scribal confusion. 
атата (Original). Com. “ағат mà gacchatha". 










6. It is difficult to be sure whether the tu of puccatu a suffix 
for the Imp. mood or a Pronoun. Sahidullah takes it 
as а Рп; Bagchi takes it as a suffix and he changes tir 
into -ħa which is outrageous. Whatever may be the 
reading in the Tibetan translation -t» must not be changed 
to -Ла. Sen is inconsistent. In one place he takes /н as a 
suffix, in the other he takes it as a pronoun, eg. pucchane 
(СР, p. 54) and ñaña tu (Ibid, р. 56). puech-a by itself is 
an Imp. form (see above pp. 63-64): t ( you) as а Реп. 
is found in the texts (cf. tu lo dombi Ади kapali “you are 
dombi, Y (am) kapali’. Furthermore in no other Imperative 
sentence tu is mentioned, e.g. suna bho bidti (2), guru pucchia 
jawa (1) ; mone of these sentences contain just as 
English second person Imp. does not mention ‘you’. But 
suna harind to (6) is an exception. -atu in all probability, 
therefore, ix a suffix for Imp. eg. pucch-(root) satu (sufi). 
"The meaning of pucchatu cûfila anuttarasdmi is not "you cdfila, 
ask anuttara-yami', but ‘ask cûtila (who is) anuttarasdmt”. 














raga patamahjari 
bhusukupadanam 


kahere! ghini meli acchahu kisa 1 
berhila? haka paraa caudisa ú dhru ıı 1 


арара māmsē harina báiri | 

khanaha na cháraa bhu[su]ku* aheri* n dhru ú 2 
tina па cchupai® harina pibai na pani | 

harina harinira nilaa na jani и dhru ú 3 


harini bolaa harinà suna harina to 1 
€ bana cchári hohu bhánto i dhru ıı 4 


taraügate? harinára khura na disaa í 
bhusuku bhanai mürhá* hiahi na paisaa® ıı dhru ıı 5 







1. kahairi (Orig.), kahere (Com), kahairi consists of three 
elements: kd- (radical), -hai- (infix), -ri (suffix). The 
infixes for the Prons. are -ho-, -hd-, and -he- i.e. mo-ho-ra, 
to-hd-ra and td-he-ra, and the suffixes аге: ra, -ri (for 
Gent. case), -re (for Асс. case), ie. (o-ho-re, to-zero-ré, 
ja-he-ra, kü-ha-ri. The -ri suffix for kd-hai-ri is improbable 
followed by a non-finite verb ghini. The occurrence 

` of ghini indicates that kahairi is in the Acc. case. Since 
` ri is the suff. for the Gent. case it is to be changed to 





5. khandai (Com.). 
6. karia (Orig. and 


Sen), "eittaharisa" (Com.). 


7. taramgate (Com.) tarasantz (Bagchi). 


9. madha (Orig). 
9. paisai (Orig). 


Emendation is necessary for rime. 
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"два pajamanjari 
Kahnupádánám 


alie! kalié* bata rundhelà 1 
tà dekhi kāhņu 3 bimana bhailà ıı dhru ıı 1 


kahnu kahr gai kariba nibása 1 
јо managoara so uãsa и dhru | 2 


te? tini te tini ho bhinna í 
bhanai kühnu bhaba paricchinnà ú dhru ıı 3 


je je àilà te te gelà i 
abana gabane kāhņu bimana bhailã ® ıı dhru ıı 4 
heri se káhni ® niari jinaura battai 1 
= bhamai kahnu mo 7 hiahi pa paisai ıı dhru ıı 5 
1. ali 7 (Orig), eli (Com) 
/ 2, kali 7 (Orig) 


3. The name of the poet is given Adhmupdda, In this song 
Һари occurs in six places, kahi occurs once. Tibetan 
version has Ka-hna—kahpu (Bagchi, p. 15). 


à te tini (Com). 






; Com. says itis а form in the vocative 
înam sambodhya vadanti bho 








raga debakri 
Kambalambarapddaném 


sone! bharili? karuna nabi 1 
rapa thoi? nàhike* thabi ıı dhru ıı 1 


bahatu “ kamali gaana ubesé 1 
geli jama baburai® kaisé и dhru ıı 2 


khunti upári melili kacchi 1 
báhatu kamali sadguru pucchi ıı dhru ıı 3 


mañgata ° caddile? caudisa?* cáhaa т 
keruñla nāhikē ki báhabake* pāraa ıı dhru i + 


bama dihina сарї mili mili manga? 1 
batata milila mahásukha sanga ıı dhru ıı 5 


1. sone (Orig.). sone (Com). 
2. — bhariti (Orig.). bharili (Com.). bharili is a better reading + 
cf. geli (8), buri (14), ete. 
thoi in the sense of thuite (to keep), as Bagchi and Sen take 
it, is doubtful. In the texts -i ending verbs are used in 
two senses i. dekhi — анг бос ш 
taken), cari (having climed) ; ii. bahi (is flown), jant 





occurs again in c. 4. 
thoi is taken as meaning thuite. But this meaning of thoi 
appears to be doubtful. On the testmony of Com. ndhike 
is, however, the probable reading. But is it possible that 
the scribe would write mahike while writing ndhike? In 
the conjecture of ndhike one depends quite a lot upon scribal 
error. ‘There is, of course, the support from the Com. 
But it is possible that the Com. is written on a text other 
than the present one. One feels that this is the case, as 
Ahandai (6) in the place of ¿chupai is certainly not a scribal 
error. The Tib. version also disagrees in many places 
with the text of the CV and also with the fragments of the 
Com. Sastri and Sahidullah interpret mahike shabi аз mahir 
thai meaning "to the earth’. This means -ke is a Gent. 
suffix. There is -ka Gent. in the texts but no -ke Gent. 
This reading again does not agree with the interpretation 
ofthe Com. ` This line seems to be a puzzling one. 


Afa). Tib. gro == gaccha (Bagchi p. 17). 

5. bahu ui (Orig.). bahudai ( trans. ). Com. “bydghutati” adds 
support to this reading. 

6. mañgata is explained by the Com. as márge. cf. márgam 
viramanandam. The word manga cannot be derived from 
marga. It appears that the poet has used тайса in the sense 
of marga and this explains why he rimes mága with singa. 

2, canhile (Orig.). caddile (trans). 

7(4). Tib. “falls in the tomb or pit (Bagchi p. 17). ‘Thus in 

“this expression the Tib. has по word to word agreement 
with the texts of the GV and the Com. 
8. The -ke of bahabake is hard to explain. 
maga (Orig). mañga of c. 4 and maga are according to Com. 
identical, аз both are explained as  margaviramdnandom. 
As the timing word is saga, maga may be emended to 
p mangelsange (13) ; ako cf. sanga/laga 
































us 














raga patamaBjari 
kahmupadanami 


ebamkara drçh" bakhora moddiu? | 
bibiha bidpaka bandhana toriu? i| dhru и 1 
k&hnu bilasai asabamata ı 

sahaja nalinibana paisi nibita ji dhru ıı 2 

jima jima karina? kariniré risaa 1 

tima tima tathatà maagala® barisaa и dhru i 3 


chara* gai saala sahābe sadha 1 
bhababhaba balága na chudha ıı dhru ú 4 


dašabala? raana haria dasa dise 1 D 

bidyà* kari? damakü!? akiles® n dhru ıı 5 | 

1. disha (Bagchi and Sahidullah). Emendation appears to be 
unjustified. 

2. таи (Sahidullah). moria (Sen). = Com. "'marddayited"'. 

В! Afia (Ойл. anit Sen). Com: gives tha Bie equivalent ax 
"torayitea". 








kariya (Sen and trans.) 
maa gala (Orig.). 
6 gan Ora) ера (Coad: 
7. databotarnpe (Orig) _ 
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raga deidkha 

[kahnu pádánám]* 
nagara bahiri® re dombi tohori kuria | 
choi? choi yñisi * bahma napia ıı dhru ıı 1 


alo dombi toe sama karibe ® ma * sanga 1 
nighina kahna kāpāli joi linga 71 dhru ıı 2 


eka? so padama cáusaththi ? pákhuri | 
хаһї cari пасаа dombi bápuri ıı dhru 3 


halo dombi to puchami sadbhábe | 
aisasi!? jasi dombi Каһагї!! nabé ıı dhru ıı 4 





tünti bikanaa dombi abara па caghara™ | 
tohora antare chári "® naraerá 14 i dhru ıı 5 


tu lo dombi hasi? kapali | 


_ tohora antare moe" ghalili?? háreri mali ıı dhru ıı 6 


sarabara bhànjia dombi kháa!* molana 1 


This is one of the three songs consisting of 
seven couplets. "The other two are songs 28 and 50. 
barihire (Orig) bahire re (Bagchi) bahirz (Sen). The r£ of 
bárihirz- UI ош as it із an exclamatory word. 








4. Jdisa (Bagchi). jaha (Sahidullah). jūs; Sen). Com. gives 
the Sk. equivalent “gacchasi”. Sahidullah translates the 
sentence as "you go repeatedly touching the Brahmin 
boy”. This translation does not emerge from the reading he 
postulates. jaha is certainly Imp. But Sahidullah’s transla- 
tion is a statement. According to Com. dombi = “pari 
Juddhawadhati náirdtmd" (you) occasionally touch байта 
ndrid —“asampradayayogindm bodhicittam | samvrttisukrarupam'" 
According to this уйй is probably the correct reading. 

5, kariba (Sahidullah). 

6. то (Sahidullah). 

7. läga (Orig.) See 8/9 

8. «аз (Огіщ.). 

9. causajhi (Sahidullah). 

10. disasi (Bagchi and Sahidullah). 

11. Adheri (Sahidullah). 4 

12. “¿Añgitam'" (Com.). cémgera (Bagchi). cdsgird (Sahidullah). 
1 clearly а case of scribal error. The word rimes with 

end. Rime with final vowel is no rime. The word is 

found in Nepali as cdAerd or cágerd meaning ‘A large bamboo 
basket’ (Nep. Dic). The Pk. form of the word is cangeri. 

The scribe is not likely to confuse -ta with -ra. As -ra and. 

“ra are interchangeable, it may be presumed that the Beng. 

word was cáñgará and the scribe erroneously wrote it as 

«апда. 

«harinara (Orig.). ч 

«ий (Orig). naraperé (Sahidullah). mara pera (Bagchi). — 
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raga pajamanjari 
Arsmdcáryapádándm 


nari Sakti dirha 1 dharia? khatte | 
апаһа damaru bájae? biranate* ıı dhru ıı 1 


kahna Каран yogi paitha acare | 
deha naari biharae  ekãkãrë * ıı dhru ıı 2 


Ali kali ghantà neura carane | 
rabi Sasi kundala kia Abharane ji dhru и 3 


raga dea? moha làia? chara | 
parama mokha labae* muttihára ® ıı dhru ıı 4 


g maria™ ёзи napanda ghare Sali | 
maa mãria 1° kāhņa bhaia kabali 1® ıı dhru ú 5 










1. dia (Orig). 
dharia (Sahidullah). “wvidhriya” (Com.). 
bijai (Bagchi and Sahidullah). —"naditah san" (Com.). 
wiranddena" (Com.). Emendation is necessary for rime. 
biharai (Bagchi and Sahidullah). 

Y . “ekäkāratayā” (Com). 


i). desa (Sahidullah). des (Sen). Spelling 
is mot found in the texts ; while making it —- 
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"rágadeegádikzm". Here "dea" is not а quotation from 
the Beng, text but a Sk. rendering. Should Sk. 
be accepted for the purpose of emending the texts? 

10. muttdhara (Bagchi). Probably on the evidence of “parama- 
mokyamuttdhdramandito" (Com.). 

11. mari (Com. and Sahidullah). 

12. cf kapali c. 2. “vajrakāpāliko” (Com.). 

13. marî (Sahidullah). 





[raga] bhirabi 
Arsnapádándm 


karuņā pihári khelahü naa bala 1 
sadguru bohé jitela? bhababala ıı dhru ıı 1 


phitau? dua mádesi? re thákura 1 
wari? uesa kahnu® piara jinaura ıı dhru ú 2 


pahilé ® torià barià maráriu | 
gaabar& tolià? páfcajaná gholiu* и dhru ıı 3 


mati? thákuraka parinibitta | 
abasa karia bhababala jità ıı dhru ıı 4 


bhanai® Каһпй āhme bhali dàya!? dehü 1 
causaththi kothà guniya lehû и dhru ú 5 
1. ="asmabhile krsndeanyaujitamiti” (Com.). 
2. phitiu (Sahidulah). Sk. equivalent “phdjayited (Com.) 
does not help. phif-au (on the analogy of karan 22) is 
3rd. Imp. phit-+i-u is Pass. Both are grammatically 
possible. pAifau means ‘let dud be removed’ and phifiu 
means ‘dud is removed". 
madesire (Orig.). It is а puzzling form. If it is analysed as 
mád- (root) -esi (suffix), the problem is -esi occurs as 2nd. 
Pers. suff. in the Past tense. (See p. 61). Its equivalent 
in the Pre. is -asi, cf. bujh-asi (15), pucch-asi (15), etc. 

posing that -esi is a scribal error for ~asi, still madasi 
does not fit in the context. 
“tari (Orig). ="upakarikopadeseneti” (Сот). 

(Bagchi): 
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6. 





—“prathame” (Com). It appears pakilf is the name of a 
arid, like dud. dud does not mean “secondly” here. pahili 
also cannot mean ‘firstly’ here. Grammatically it is the 
same as gaabare in the following line, Both are followed 
by NF. trið cannot be collocated with barid as most people 
presume, it is collocated with mardriu. The meaning of 
the sentence should be ‘having taken the First the pawns 
are killed’, Thus one has to accept the reading tolid 
for torid as Sahidullah suggests. 


10а (Sahidullah). 
hatin (trans. and Sen). 
bhana (Com) 


“азат” (Com.) daha (Oriw.). cf Nepali dau `a throw 
of a dice’ (Мр. Dic.) ` 4 





© z 


m 
5 1з 
raga kāmoda 
krsna(carya | pddanám 


tisarana nabi kia athakamaári ! | 
nia deha karuna sina? meheri 2 ıı dhru ıı 1 


tarittã а bhaba jaladhi jima kari š maa suinà | 
majha beni (агайда © ma muni ıı dhru ıı 2 


pañca tathügata kia kedudla? | 
Ьаһаа Каа kabnila maa jala ıı dhru ıı 3 


gandha parasa * ra[sa] jaisd tais | 
nimda bihune suin jais ıı dhru ıı 4 


cia kannahára sunata mange | 
calila kahpa mahüsuha singe ıı dhru ıı 5 










1. duc mari (Orig.) athakumdri (Com.). "The Sk. equivalent 

"buddhififeryddisukhamanubhütam" (Com.). mari is accord- 
СЕ to Com. "amubhütam". afhaka тїї (Sahidullah). 
athakamari (Sen.) kamari, according to Sen, means ‘room’. 
If athaka mari is supposed to be the correct word division, 
the -ka of athaka would be difficult to explain. Being 
followed by mêrî, athaka cannot be Gent., it must be Асс. 
sha Acc. is unusual. At any rate, it is not found in any 
of the songs. As athaka mêrî is preceded by the verb kia 
опе would reasonably expect a substantive in its position. 
cf. kia kedudla (c. З), kiata abadhati (song 17), kia nutu- 
dhama (song 19). mari of athaka mari, therefore, cannot be 
а verb and naturally the word division should be айа 
kamari. Now whether kamdri means ‘room’, as Sen 
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to be explained as "three-refuge-boat is made ajha kamārì’, 
Such interpretation. as "having killed the eight, three-refugee 
is made the boat" would be ungrammatical. 
2. suname (Orig.) see pp. 18-20. ` 
3. hei (Orig.). 
4. daria (Sahidullah). 
5. Sahidullah omits it. 
6. tarangama (Orig.). p 
7. kemala (Bagchi, Sahidullah and Sen). 
8. parasara (Orig.). 





из 


dhanasi raga 
dombipadanam 


ganga jaünà majhé re bahai nai! | 
tahi burili matangi poja? lile para karei? и dhru ú 1 


bahatut dombi baha 10° dombi batata bhaila uchara | 
sadguru paapae® jáiba punu jiņaurā и dhru ıı 2 


panca kepuála paranté mange pitata kacchi? bandhi i 
gaana dukhole* sificahu pani na paisai sandhi 
u dhru ú 3 


canda? sūjja™ dui сака sithi sambara pulindà 1 
bima dihina dui maga na rebai™ bahatu chanda 
ıı dhru n 4 


kabadi na lei bodi? na lei succhare! pāra karei | 
јо гае carilà bāhabā na jai kule kula burai!* 
u dhru i 5 


1. nmdi-Unáub" (Com.). 

2. ="Yogindrah! (Com.) suggests yoid reading. 

Aar-ei seems to be a strange form. There are -aa, -ai, -a¢ 
suffixes. -ei is found in two forms in this song. Both 
these forms are derived from the root kar. aje variation 
is not unknown in the texts, cf. saala—sarla, Should, there- 
fore, -ri be a variation of -ai? 

` bühutu (Com.). baka ги (Sahidullah). 
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8. ukhol7 (Sahidullah). 


9. canda (Com. Sahidullah and Sen) 
10, sija (Sahidullah). 

11, kabari (Bagchi, Sahidullah and Sen) 

12, borî (Bagchi, Sahidullah and Sen). 

13. swechale (Sahidullah).. 

14. ¿ai (Bagchi and Sahidullah). 

15. bdhabüpa (Orig.). bahibā (Sen). see 5.24 

16, hufai (Bagchi and Sahidullah) ="bhramanti” (Com). 












n5 


raga rámakri 
Séntipadandm 


saa sambeanat sarua biāretē? alakkh? lakkhana na jai | 
је је uja bate gela anabata bhaila sot ú dhru ıı 1 


kule! kula mà hoi? re mürh& uja bata samsara | 
bila tila? eku bāku? na bhülaha rájapatha 
kandhárá ıı dhru ıı 2 


mza mohi samudare anta na bujhasi thaha | 
age? niba na bhelá disaa bhanti* na 
pucchasi nahi и dhru и 3 


suna pántara!? uha na disai bhánti na básasi jánte!! | 
езй ata mahásiddhi sijhac uja bata jáante и dhru ıı 4 


báma dahina do bata cchári Santi bolathi!? samkeliu!*; 
ghàta na gumi kharatari no hoi ākhi bujia bata 
jñiu ú dhru ú 5 


1. cf хаг sabeana (26). sasa? difference is not unusual. cf. 
saala (18) saela (17), raeni<rajani (19), goera<gocara (40) 
Nasalization may be due to the influence of the following 
word, Sk. sa has no nasal, Sk. samredana >> sambeapa (15) 
>sābeaņa (26), however, mark three stages of linguistic 
change. The intervocalic -d- of Sk. samvedana is dropped 
and thus sambeana marks the second stage. In sTbeapa the 
masal consonant is reduced to a nasal vowel, which marks 
the third stage of its development. It is strange that the 
two songs are supposed to be composed by one poet, 
 Sántipáda. 


bide (Bagchi). bidrez is probably better. cf. sukha 
һаг (1). 


lakkha (Bagchi). 






cf. kul? kula burgi (14). 
hoire (Orig). hohire (Sahidullah). Compared with the 
examples má hohi (5), md jdhi (5), та koki (42) Sahidullah's 
emendation does not appear unjustified. It may, however, 
be mentioned that the imperativeness in the form má hoi 
is formally expressed by má, a form associated with Imp. 
only. The Imp. suffix -hi, therefore, is redundant. 

bhina (Orig.). emd. reading is according to Tib. tr. (see 
Bagehi p. 33). 

banku (Sen). baka (Sahidullah). 

аре (Bagchi and Sahidullah). Emendation is not necessary. 
"There are numerous examples in which the lengthening 
of the vowels after the simplification of the consonant 
cluster is not orthographically shown, «.g. Sk. сайта саа 
сака (14), Sk. asta>asjha>ajfa (ajha) (15), Sk. madhya 
> majjha > majha (14), Sk. arddha > addha > adha (27). 
This should be recognised as an orthographical peculia- 
rity. Sahidullah, however, lengthens all the vowels of this 





type. 
bhanti (Sahidullah), cf. bAantî in the following line. This 
is clearly due to the carelessness of the scribe. 

panthara (Sahidullah). 

dante (Sahidullah). cf. jdante in the following line. 


the conventional form of Shapîta, bolathi is probably the 
correct reading. In song 26 the same poet Santi uses the 
ае атаве This supports the reading: 








nz 
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raga bhéirabi 
mahidharapadanam 





1 pate lágeli re anaha kasana? ghana gājai | 
tà suni mira bhayhkara re saa mandala saela * 
bhajai ıı dhru ıı 1 


matela cia gaandā dhābai | 
nirantara gaananta tusé gholai и dhru lı 2 


pipa punya beni tiria sikala moria khambhathana | 
gaana tikali lagi re citt paitha nibana ıı dhru ú 3 


mahiirasa pane mátela re tihuana saela uckhi | 
pañca bisaya re nayaka re bipakha kobi na dekhi 1 
ıı dhru i4 


khara rabi kirana santápe ге gaanángana* gai paitha | 
bhananti mahitta mai ethu buçante® kimpi na ditha 
n dhru ú 5 


1. tini Z (Orig.) 
(X. kyyna>kasana (a W. Ap. form. see Tagare, Histrorical Gram- 
mar of Apabhramse). Com. explains it as "bhaydnakam". 





-bisaa mandala saala bhajai is the reading according to Tib. tr., 

see Bagchi p. 36. The Tibetan translator may have a 

x different text to comment on. The reading given by Sastri 
clear ‘having heard that, Mara, the evil one, 

Se appears with his circle’. Sahidullah suggests emenda- 
© Чоп in the light of Tib. tr. Such an emendation seems 
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4. 


Jaala (Sahidullah). +aala and sala both occur in the texts. 
One should not emend these irregularities. — Sahidullah 
even being careful is not consistent in regularising all 
the forms. His texts contain tihwana (16) and tihubana (36). 
One may reasonably ask why tihubana is not changed to 
tihuana. Опе of the principal characteristics of the language 
of the texts is the occurrences of the diversity of forms both 
grammatical and phonological. It does not seem desirable 
that these diversities especially those of orthographic are 
ironed out. 


s=“‘paganagadga” (Com.). 
“magne sati” (Сот). 
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raga potamaijari 
binapadandm 


suja lau sasi lageli tanti | 
anaha dandi cāki kiata abadhati и dhru ıı 1 


bajai alo sahi herua bina 1 


suna tinti dhani 





lasai runa ıı dhru ıı 2 


ali kali beni sari? munia? 1 
gaabara samarasa sandhi gunia ıı dhru ıı 3 


jabe karaha karahakale* cápiu 1 
batisa tanti dhani saela biapiu ıı dhru ú 4 


пасамі bājila ganti debi 1 
buddha nataka bisama hoi i dhru 15 


1. 










baki (Orig.). “bisayackri abadhatikaya saha ekikriya” (Com). 
From Com. two emendations are postulated, one by Bagchi, 
the other by Sahidullah. Bagchi's emendation is eki (based 
on "'ekikrtya"" (Com). Sahidullah's suggestion is cdki based 
‘on "'bifayacakri" (Com.). Sen supports Sahidulah’s reading. 
The scribe may well have confused c (s) with 6 (9) 
but the confusion between е (4) and b (a) seems im- 
probable. 


Sen on the basis of the Com. takes sdri meaning "essence". 
ef. “Alikalivamaksaranam madhye sárükyaramakáram" (Com.). 
In the literal sense sdri may mean, as Bagchi suggests, а 
stick for playing a stringed instrument. 

sued (Orig.). -е4 is most unusual as a suffix. -ia is a common 
‘suffix but whether the root is sun- or mun- is difficult to be 





` sure of. suni does not make sense whereas munid fits in the 


мехї. cf. munahu in Doha p. 94, muni (Dohā p. 97/130), 


< 
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mupid (13), muniei ("jääete”) in a vajra song quoted in Hevajra- 
tantra (Soellgrove's ed. pt. П p. 62). The meaning would 
then be the duality of di and kali is known (to be) a stick 
for playing the bind. 

karahaka (ері ciu (Orig) The word karaha occurs in Doha. 
«f. emai karaha pekkhu (Sastri p. 98). In the commentary 
of Doha the meaning of karaha (karaha in the Com.) is given 
эз “urak.” According to Tib. tr. the sentence means 
‘when the wood and the small wood are pressed”, Com. 
gives the meaning of karha as "cittáümjam", and that of 
karahakala еса 








cording to Com. is мйне, tena 
capitan”. Sen reads "prabhdssararikukena" as "prabhi- 
varabihukena" and interprets the sentence as "when the 


x hon SNR 
v» 9б» аг 


чаш, 
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raga gauni 
kr ımavajrapadanam 

tini bhuana mai bahia helé 1 

hau suteli mahásuha lile ıı dhru ıı 1 


kaisani halo dombi tohori bhabhariali | 
ante kulinajana májhz kabali ıı dhru ı 2 


tài? lo dombi saala bitaliu 1 
Каја? na kirana sasahara {аби i dhru i 3 


keho keho tohore Ыгий bolai 1 
bidujana loa toré kantha na melai ıı dhru ıı 4 


káhne gñiut kàmacandali | 
dombita gali? nahi cchinali dhru ıı 5 





1, 2 Orig.) = “lilemiti kriqaya” (Com.). Tib. tr. supports 
liz. Sen suggests lif = nig (abode). This is not sup- 
ported by Com. which states “lilemiti kriraya yoganidrimi 
gatah”. Whether [ire is a scribal error for Weis difficult to 
Say. al and -r- rime is not unknown in the songs. cf. 

Khera|phutita (41). 

„tailo (Orig.). 

kajana (Orig. 

gail (Orig) zai tu (Sahidullah). йш (trans. and Sen). 

Sahidullah's suggestion is not ungrammatical but йн is 

_ by far the best reading. gaitu is grammatically not possible 
it cannot be collocated with kähne. gai (Com). 

rig). to агай (Sahidullah), E (Sen). 

dombibyatirekit"" 












raga bhavrabi 
Arsmapadanim 


bhaba nirbbane! paraha mádalà | 
mana pabana beni karanda kasala ıı dhru ıı 1 
jaa jaa dunduhi sada uchalia 1 

kahna dombi bibahe calia и dhru ıı 2 

dombi bibahia aháriu? jama | 

jautuke? kia Anutu dhama и dhru ıı 3 


ahanisi* suraa pasange jaa 1 
joinijale raeni? pohāa и dhru ıı 4 


dombiera saüge jo joi ratto | 
khanaha na cháraa sahaja unmatto i| dhru n 5 


~ Í. nibbdne (Sahidullah). eee te AS 
| 2. éhiriu (Sahidullah). v 
3. jautuke is certainly Acc. here. But Com. уада. 


SA gu 
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raga patamanjari 
kukkuripádándm 


hiu nirási! khamana? bhatàri? | 

mohora bigoà* kahana? na jai ıı dhru ıı 1 
phitili® go mae? antauri* cáhi | 

ја ethu cáhami* so ethu ndhi и dhru ji 2 


pahila!? biāņa™ mora bāsana?? pūrā 1 
nari biárante!? ѕерам bāpūrā и dhru ıı 3 


ja pa? jaübana mora bhailesi pūrā | 
mala nakhali'* bapa samghara ıı dhru ıı 4 


bhanathi kukkuripà?? e bhaba third | 
jo ethu bujhaē® so ethu bira ıı dhru i 5 


ir 1. = "dralgarahità" (Com.), 
2. = “sarvasinyan" (Com). 
1 3. Мше (Orig). Emendation is necesary for riming. 
sai (Sen). Sen's suggestion is based оп “manahswami” that 
‘occurs in the Com. bhatari may quite well be translated 
` into Sk. as wami. This does not, however, mean that the 
original reading should be emended. bhatari goes better 
` than si with the type of vocabulary used in the song: 


` ="“nidigtasamjogaksarasukhdnubhavak” ( Com, ). ‘Delight 
me sexual delight. cf. “suratabhiswarigepa” (Com.) 
eu 9 suggestion is vijana > bigod. 













ig), Phifalesu (Com. and Sen), piii (Sahidullah). 
кириешки на the texts. cf. 
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phitaa (21), phitili (50), phiteli (50), phifau (12). It is, there- 
fore, probable that the root is phif- and not phe, cf. 
MIA phitiai "breaks off", Oriya phit- "tó be released’. (see 
R. N. Vale, Verbal Composition in Indo-Aryan). phit- being 
the root, -al- is the tense marker. Thus is obtained phif- 
~al- to which ~iu cannot be added. -iv may only be added to 
the root but never to the tense marker. phif-al-iu, therc- 
fore, seems improbable. phif-il-i, as Sahidullah suggests, 
is probable. phifalesu does not seem probable. There is no, 
at any rate, strong argument in favour of this reading except 
that Com. notes it. 

mäi (Sahidullah). One does not know what grammatical 
significance is there for changing mde to mdi: 

ата uri (Orig) 

bahama (Orig.). cáhama (Sahidullah). It i» clearly an 
orthographic confusion between ¿ç ( ) and b (4). = 
paiyami (Com.). ethama seems improbable, On the 
analogy of jibami (4), pibami (4), marami (10), јапаті 
(31) it seems cdhami is probably the correct reading. 
pahile (Com). 

“prasitam”” (Сото). Sk. vijdyati > Pk. eidai > Hindi yînê 
Oriya Бара. 
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19. “тн” (Com.). 
In the Com. the 2nd. line of the couplet is explained first 
and the Ist. line later. Does this mean that the reading 
of the commentator's ms. was as follows ? 


mila nakhali bapa samghàrà | 
ja na jáübana mora bhailesi puri y 
20, Aukkuripde (Orig.). kukkuri рае ( Sahidullah ). Kukkuripd 
is collocated with bhanathi. Whenever =€ suff. is used in the 
nom. case the verbal forms are -iu, «ia, -il- etc. cf. kukkuripde: 
йш (2), dafgdle desa turin (49). 
21. bujhai (Sahidullah), bujhae (Orig.). = "abagatam" (Com.). 

















© 
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21 


raga barart 
Uhusukupadandm 


nisi! andhári* musara® cara | 
amiat bhakhaa musa karaa āhārā* ji dhru ıı 1 


mara? re joià musa pabana | 
„jêma (шаа abana gabana и dhru и 2 


bhaba bindáraa musa khanaa gáti* 1 
caficala musa kalii nataka thati и dhru ú 3 


kala? musa uha* pa bana 1 
gaane uthi сагаа? mana! dhama ji dhru ıı 4 





taba! se musa uñcala pāñcala 1 
sadguru bohe kariha so niccala ıı dhru ıl 5 


jab& muşāera?? cara tutaa т 
bhusuku bhanaa tab? bándhana phitaa ıı dhru ıı 6 


1. 
2. 
3. 
4. 


nisia (Orig.). nisita (Sahidullah), nifi (Com.). 
ändhiri (Com.) 
susdra (Orig.). “musakak” (Com.). 


This line contains two finite verbs, namely, bhakhaa and Karan 
hri. Both these verbs mean ‘cat’. But what is the 
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emerge from the original. The editors of cardgitikoya 
takes bhakhaa as a non-finite verb and give the Sk. equivalent 
bhaksayitvä. (see carydgitikosa by Bagchi and Santi Bhiksu 
p. 72). It is ungrammatical to take bhakhaa as a non- 
finite verb. dAdr-(ahdr-) as a root occurs in the texts, e.g. 
mai aharila (35), ahara karia (35), ahdri (36), ahdriu jama (19). 
The commentators note on this root is not clear as re- 
ference to the literal meaning is not his primary task. 
Commentator’s note on the above occurrences are : ahdrila 
(35) = "ahdrikrtam", аһа kaela (35) = “mayî saro- 
adharmánupalambhasamudre — pravefitam",  ahiri (36) = 
"sakalamahdritam", ahdriu (19) = “ upadabhangadidojza 
пайа“. 
5. márare (Orig.). 
6. gati (Com), gato (Sahidullah). 
7. kala (Orig.), kala (Com.). 
B. uhana (Orig.). wha pa disai (15), wha ma disa (29) justify 
the division wha pa. Sastri and Sahidullah take whe as 
a verb. In the above examples uha appears to be а noun. 
The form-class that is formed by wha, na and a verb justifies 
the presumption wha na jana reading. see 29/2. 
9. karaa (Sen). Sen's suggestion is based on the word “karoti” 
that occurs in the Com. But it is perfectly clear that the 
commentator’s note is not the literal translation of the 
sentence. — “paramdrthabodhicittamadhupdndsoddam karoti” 
(Com.) does not necessarily mean that the texts contain 
Катаа. 
Tib. tr. suggests mana dhama = manodharma. (sce Bagchi p. 
A7). Bagchi, however, rejects the reading mana dháma on 
PECORA deaet inept be ‘The ground 
for rejection does not appear to be strong. There are 
“many riming anamolies in the Texts, e.g- indidlafulasa (30), 
(35), apa/kundaba” (39), kulhdra|dála (45), mibdne] 
27). 
L taba (Sahidullah). 
I ета (Sahidullah). 
YA 























2 
FR аа a 
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22 
raga guajari 
sarahapádándm 


apane raci гасі bhaba nirbápà ı 
miche loa bandhábae арапа ıı dhru ıı 1 


ambhe! na janahii acinta j 
jama marana bhaba kaisaņa hoi ıı dhru i 2 





jaiso jama maranabi taiso | 
jibante maalé? nahi biseso ıı dhru ıı 3 


ја ethu jama maranebi sarika | 
so karau? rasa rasánere kamkha? ıı dhru 4 


jet sacarácara tiasa bhamanti | 
te? ajardmara kimpi na honti ıı dhru ıı 5 


jàme* kama ki kame? јата | 745 ы ang 

saraha bhanati? acinta so dhama и dhru ıı 6 5 

ahma (Com.). Tib. tr. means maya (Bagchi p. 50). Com. 

` gives “vayam 

2. mail? (Sahidullah). 

2(а) Кайла (Orig.) 

3. Aarau is grammatically 3rd. Imp. Com. gives “karoti” as 

its equivalent. " 

d. yeye (Com). i 

5. The Tibetan tr. is different. sce Bagchi p. 50. Сот. rer 
, namely, "gurumdr- | 
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raga berarî 
bhusukupadéndm 
jai tuhme bhusuku ahei? jaibe marihasi? райсајаһа | 
nalini bana paisante hohisi* ckumana и dhru ıı 1 
jibante? bhelà bihani maela naani + 
hana binu mšse bhüsuku padmabana 
paisahin 
maajala pasariu** re badheli maa harini | 
sadguru bohe bujhi re Кази kahini? и dhru ıı 3 
|. Only the three couplets of the original have survived. 
2. ali is certainly corrupt. aheri which is suggested by Bagchi, 
Sahidullah and Sen is probable; But there is a 
difficulty. In song 6 aheri postulated. 
means hunter. Неге ahei jdib£, according to the Tib. tr., 
Is it possible that ‘hunter’ and 
Since there has been 


ıı dhru n 2 




















iha (Future Imp. suff.) 4-si (2nd. pers. 
seems rududant. -iha is the suffix for 2nd Imp. cf. 


"The Tib. w. gives ‘do 
“ijiwantam mä jahi; 







certainly contains a riddle. The original reading does not 
seem to suggest this sense. 
Sahidullah's suggestion ‘jibanate bhaila bihêni maila таат 
is nothing | but a wild guess. 

naali. 
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raga iibari 
samipadanam 


tula dhuni dhuni Asu re su 1 
ãsu dhuni dhuni nirabara! sesu ıı dhru ıı 1 


tau? se herua? na pabiai ı 
santi bhanai kina“ sa bhabiai ıı dhru ıı 2 


tula dhuni dhuni sune аһагіш i 
suna? lai& apana catariu? и dhru ıı 3 


bahala bata? dui āra? na disaa | 
Santi bhanai bálága na paisaa ıı dhru ı 4 


kaja па kêrana ja! chu juati | 
8€ sábeapa!* bolathi santi i dhru ıı 5 


1. nirabaaba (Sahidullah). Sahidullah probably thought it i9. — 
be a scribal error. The commentator uses both nirabara 


herua < heruka. Com. takes it as "Aetukatodt". 
kipa sabhabi ai (Orig.). ki pa sa bhabiai (Bagchi). 


essence of vacity" (Bagchi p. 57) 


_ basis of the Com, and Tib. tr. Bagchi suggests drohiu. 








10. 
п. 


. баја (Orig.). bata (Sen). "'márgaeare" (Сот). 
. mara (Orig.) dra (Sadhdullah and Sen). dra reading is 


puna is not the correct reading. The scribe has confused. L 1 
marta) with pu- (9). 
= "bidkitamiti" (Com). К 


postulated on the basis of "dosydkdram" (Com), 

jachu (Orig). 

Joati (Orig). juati is postulated on the basis of чумки" 
(Com.). 


see 15/1, 
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råga kámoda 
bhusukupadandm 


adharati bhara kamala bikasiu! 1 
batisa joini tasu anga uhlasiu ıı dhru ıı 1 


cālia? sasahara mage abadhüi | 
raanahu? sahaje kahei* ıı dhru ıı 2 


cilia sasahara gau nibAné | 
kamalini kamala bahai panala ıı dhru ıl 3 


biramánanda bilaksapa sudha 1 
jo ethu büjhai so ethu budha i! dhru |) 4 


bhusuku bhanai mai bujhia melê 1 
sahajánanda mahasuha lolë и dhru ú 5 


1. bikasau (Orig.). -au is a 3rd. Imp. suffix. -~iu is the suff, 
for Pass. Srd. Imp. does not seem probable here. 
“vikasitan” (Com). 
waliwa (Оті). This is clearly a scribal error. Either 
cilia or cáliu is the correct readinig. edliua is 
impossible. I consider ¿Ma to be the probable reading. 
"The reason for supposing so is: catia is a 
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Bagchi thought that this line was metrically defective and 
that words were missing from it. He reconstructed the 
line on the basis of the Tib. tr. as “raapa-vde sahaje kaki” 
(Bagchi p. 59). Sen emends the text by inserting soi 
at the end of the line. oí is postulated on the basis of Com. 
that contains “за”. Sen in his tr. takes sahaje as Inst. ie 
sahajer dora. sahaje is, however, taken as Acc. in the Com, 
ef. “sa mayi sahajdnandam kathayati". 

kahei—"kathayati'", Sen translates it as Pass, cf. karei (15) 
sce 14/3. > 








ihg, ai 


MW SENES 
Nias 
' 


T 





28 
raga baladdi 


ücà пса pábata tahi basai sabari bali | 
morañgi piccha parahina sabari gibata 
guñjari mali ıı dhru ıı 1 


umata sabaro págala Sabaro mã kara guli? 
guhada? toháuri* i 
niat gharini name sahaja sundari** ıı dhru ıı 2 


nanas tarubara máulila re gaanata lágeli дан! 
ekeli sabari e bana hindai karna kundala 
bajra dhari и dhru ıı 3 


tia dhàu* kháta parilà sabaro mahasukhe seji chàili | 
sabaro bhujahga nairàmani dari? pehma rāti 
pohaili) dhru i 4 
hia® t&bolà mahasuhe kipura khai | 
suna niramani kanthe laià mahāsuhe rāti 
pohai ú dhru ú 5 


gurubaka puficad bindha nia mane bāņē | 
cke fara sandhané bindhaha 


bindhaha parama 
паре ndha LA 

















- E TAG 
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1. ийа ийа (Sahidullah). К 
= “anandavikalpam” (Com). - 
‘This part is not explained in the Com. nor in the Tib, tr. 
^. According to the Com. the first. couplet is a statement, the 
second one is a direct speech said by sahaja sundari. cf. 
“aham tava grhini jAdnamudrd sahajasundariti" (Com). 
iO? amani One); 


ep 


munga 


папа (Com.). 

tia dha (Com.). —“waidhatukam” (Com). 
dárika (Com). 

hiz (Com.). 





29 
raga patamañjari 
düipádándm. 

bhaba na hoi abhába na jai 1 
Aisa sambohé ko patiñi ıı dhru ıı 1 
Idi bhanai bata! dulakkha binánà 1 
tia dhàe bilasai uba? na jana u dhru ıl 2 
jahera bina cihna raba na jani | 
so kaise Agama be? bakhani ıı dhru ıı 3 
kahere kişa bhani mai dibi рігіссћа 1 
udaka canda jima saca na тіссћа и dhru и 4 
lui bhanai [mai]? bhàiba kisa 1 
jat lai йссһа® ma táhera* uha pa disa ıı dhru ıı 5 










1. bathe (Sahidullah). Emendation does not seem necessary. 
Sahidullah perhaps takes barha as an Adj. here. But baja 
meaning ‘o fool" is found numerously in Dohd, ke. sabba 


bi те bata bibhamakarana. Com. “explains "he mugha sawa- 
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and disai (Verb) constitute a form-class. Comparable form- 
class is Ahura na disaa (6), dui dra na disai (26), dhuma na 
diíai (47), etc., On this ground wha should be taken as a 
Noun. Similarly, therefore, wha na jana, as Sen suggests, 
is probably a better reading than the original wha lage nd. 
wha na bana (21) although testified by Com. does not fit in the 
iss to which, we think, it properly belongs. ийа na jana 

perfectly fits in, although the Orig. and Com. do not testify this, 
3. Rime requires the word. Com. justifies the insertion of 








5. acchamata (Orig.). acchama (Sahidullah and Sen) acchama 
is taken by Sahidullah and Sen as meaning “things I live 
with’ (see Buddhist Mystic Songs, р. 40 and CP, p. 85). 
‘This interpretation is attested by Com. which comments 
Syaycaturtharüpam: grhited tisthdmi". Sen equates, of course 
with a question mark, делата (the reading is, however, 
acchama) with dchami (see Ibid p. 43). Sen's equation 
raises the doubt whether -maj-mi is а case of ortho- 
graphic confusion. Tt seems that acchama and pucchatu raise 
antidentical problem (see 5/6). According to Sen aechama 
is to bé analysed as arh- (root) and -ama = ami 
(personal termination). ef. jibami (4), plbami (4), 
márami (10). This is, however, mot the only- analysis 
possible. The sequence may also be isolated аз acea ma. 
€f. acch-a (37) as а verbal form and ma (10. 13, 25, 39. 47) 








buds 9 
argument these forms are to be analysed as bwjjk-u-ma 
and Kar-ib-ema. In fact, -ema is not recognised as a personal 
termination, not even by Sen) If ema is not á personal 


“termination, why should -amain acchama be taken asa personal 


` Since mais quite frequently faund in the texts | 
ik is to up the as 











raga mallári 
bhurukupddándm 


karuna! meha nirantara pharià? | 
bhababhaba dvandala? daliyà п dhru ıı 1 


uittà* gaana mājhē adabhûã | 
pekha® re bhusuku sahaja saruā ıı dhru ú 2 


jāsu sunante* tuttai indiala 1 
nihae? nia mana de? ulása ıı dhru 1 3 


bisaa bifuddhi mai bujjhia Anande | 
қаараһа jima ujoli cande ıı dhru ú 4 


¢ táiloe etabi?® sara | 
joi bhusuku phetai?! andhakārā?? ıı dhru и 5 


1. Aarupa (Sahidullab). Sahidullah's emendation is probably 
pa се балын Maghani Wa ed d 
| Aarupd is a technical term, cf. karuna nabi (8), karuna 
pihazi (12), karund damaruli (31). 

2.  Upraphuriam" (Com). cf. pharia (43), pharai (42). 
3. dumdula (Tr.). Tib. tr. suports "deandala" 
4. uie (Sen). Both wild and wie are probable. cf. taring 
(13), duhie (33). 
pekhare (Orig.). 






10. 
n. 


12. 
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na de (Orig.). 
-ħa of gaanaha is difficult to explain. Is suff. or some- 
thing else? One does not know. Sen in his tr. takes 

as a Gent. case form. Com. notes "gaganamudyotitam". 
If gaanaha is a Gent. case form, it may establish the Gene- 
tival relation either with ujoli or cdnde. ujoli in all prob- 
ability is a verb and cande is far removed from gaanaha. 
It is, therefore, unlikely that -ha is a Gent. case suff. Tib. 
tr. literarily means “gaganatale” (Bagchi p. 68). -ħa gent. 
is historically possible. 
баға (Orig.)- 
Mbbhai (Orig.) Bagchi suggests pherai. phefai (Sahidullah), 
pherai (Sen) —“sphefayati” (Com). Phonologically both 
pherai and phejai are probable. 1 prefer рїш, The 
ground for such preference is that it is clear that both 
phetai and pherai are derived from the Sk. root sphef as 
Com. writes “sphefayati”. In the Com. of the song 50 
there occurs “spetitam™ which is the Sk. equivalent of 
phijeli. "This indicates that both phef- and phij- have emerged 
from sphefs, phet- is probably one step further removed. 
cf. phusila (50), phijau (12), phitili (20), phiaa (2) 
phuza (46). 
andhira (Sahidullah). 















“a 
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31 


raga patamapjari 
@yadewapadah 


jahi mana indiabana! ho natha | 
na jánami apa kahi gai paitha ıı dhru ú 1 
akata karunā damaruli bajaa | 

Ajadeba niráse? rájai u dhru ıı 2 


cánderi* cāndakānti jima patibhasai | 
cia bikarane tahi tali paisai и dhru ıı 3 


chária! bhaya ghina loacara 1 
Chhante cáhante suna Ыйга ú dhru ú 4 


Ajadebe sala bihaliu* 1 
bhaya ghina dura nibáriu ıı dhru ıı 5 


1. indin{ p\ébana (Orig.). india pabana (Sahidüllah). indiabana 
(Sen) Sk. indriya--india is phonologically probable, But 
in the majority of cases the final vowel of india ix dropped. 
€f. indi (45), indi (34), indidla (30), indi bira (49). The 
elision of final vowel is a characteristic of OB. 








is not translat- 
ing the texts literaly in Sk. should one emend the text 
by picking Sk. equivalents from Com.? mine does not 
seem totally unacceptable, We have mirdsi in song 20. Is it 
not possible that these two words are related to cach other ? 








raga dejakha 
sarahopadandm 1 


nada na bindu na rabi na &asimandala | I 
ciarāa sahabe mukala! ıı dhru ıı 1 i 


uju re uju chári mà lehu re banka | 
niari?* bohi mà jāhu™ re lanka || dhru ú 2 


háthe? re kañkána та lou dapana | 
apane ара bujha tu nia mapa ıı dhru ıı 3 


рага“ чагё зо? gajii* 1 
dujjana singe abasari? jai u dhru ıı 4 


bima dihina jo khala bikhalà | 
saraha bhanai bapa ujubata bhaila ıı dhru ú 5 


d. — em" parimuklam" (Com.). -la may well be a suff. cf. deandala 
(30). 
Wa) jahure (Orig.) 
2.  Adthera (Com.), “karaya” (Com.). 
(a) niahi (Orig.) 
ч lau (Bagchi). (ей (Sahidullah). In the texts four roots 
found увы ‘take’, viz. lā- (1), le (14), la- (29), 


леш (1 poe 
Ti hain teer int in 
in OB. Y 


ds in favour of taking lou as an 2nd. Imp. 
‚һе emendation 


кшн 
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T 


form. cf. karau (22), phifau (12). All these forms are to 
be translated like the English construction beginning with 
the word ‘et’. 


päroāre (Com). 
joi (Sahidullah) 


sijhai (Sahidullah). maji (Bagchi). ‘The reading of this 
couplet is doubtful. The readings postulated by Bagchi and 
Sahidullah are nothing but guesses. geji is nevertheless 
a strange form. The form may be analysed as follows: 
waj-(root) +i (extension) + í (suffix). But the extended 
roots can only take zer», af, a and и suffixes. There is one 
form found in the texts, which is comparable to gaj 
camakii. (M). These two forms are really puzzling. 


abasa mari (Sahidullah). 
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33 


raga patamanjari 
dhendhanapadandm 

talata mora ghara nahi parabesi | 

harita bháta ndhi niti ābeśi и dhru ıı 1 

beüga* sams&ra? badhila* jaa 1 

duhila dudhu ki bente samiya ıı dhru ıl 2 

balada? biáela gabia® bájhe | 

pita duhie e tinā sãjhe ıı dhru ıı 3 

jo? so budhi? soi? nibudhi | 

jo so сайга soi sadhî ıı dhru ıı 4 





nite nite siala sihé sama jujhaa | 
dhendhanapiera gita birale bujhaa ıı dhru i 5 


as а verb 

takes itas а verb. Bagchi 

"The word means ‘guest’ (accordi 

(according to Sen), see CP, 

bege (Sen). “wigatanga yaya w 

sapa sama (Sahidullah). “sayati” (Com. 

barhila (Sahidullah). Sahidullah’s reading is based on the 
Tib. version, see Bagchi р. 74, see CP, p. 142-43. 
balada (Com.). 


so dhani budhi (Orig.). Each line of the song contain an 
statement. The two lines of this couplet 
“seem to be identical, the only difference is that the first 


| реше clear in the content of the second line. 














raga barîtî 

 dürikapádánám 
sunakarunari! abhina care? kaa baka cie? 1 
bilasai dārika gaanata parima kulê ıı dhru 


alakha“ lakha città mahasuhe i 
bilasai dárika gaanata pàrima kule п dhru и 2 


kinto mantë kinto tant£ kinto re jhanabakhané 1 
apaithána mahasubaline* dulakha parama 
nibine ú dhru ıı 3 


dubkhé sukhē eku Капа bhunjai indijani 16 
svaparápara na cebai darika saalanuttara 
mani ıı dhru и 4 


тад гаа гаа ге abara гаа mohe? re badha | 
lui рйарае darika dvadasa bhuané ladha ıı dhru n 5 







1. sunakarupare (Sahidullah). sunakeruna (Com). -rì gen. 
suff; cf. Бе (10), ednderi (31). The suff. for these forms 
d» eri, Whether -eri and -ri are identical it is difficult 
to know. But sunakaruna-, hära- and cdmda- all end in 
ui Rec ders re eo 
. Would be same. Since this is not the case UE 
On ahe а zai are compare, 
cri as а Gent. suff. 4 3 
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alakja (Orig.). Emendation is suggested on the evidence 
of lakha that follows and dulakha in coup. 3. 
“apratisthanamahasukhalilaya”” (Com). 

indijati (Sahidullah). 


moherd (Orig). -rā may easily be a scribal error for ч. 
‘The scribe has written four rd in the line and a total of 
nine rd in one line. 
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146 
35 

raga тайап 

bhadepaddndm 
etakála hau acchilé! svamohz 1 
cbē mai bujhila sadguru bohë ıı dhru ıı 1 
cbë ciaráa maki? nathà** г 
ga[a]na? samude tali& paithà n dhru ıı 2 
pekhami dahadiha sarbbai Sana | 
cia bihunne pipa na punna i| dhru ıı 3 
bajule dila mohakakhu* bhania | 
mai ahárila gaanata panil и dhru и 4 


bhade bhanai abháge laia т 
ciaráa mai ahára? kaclà i dhru и 5 
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36 


raga patamahjari 
krsndedryapadandm 

suna! Баћа tathatá pahari | 

moha bhandara lai? saala ahari? ú dhru ıı 1 


ghumai na cebai sapara bibhaga | 
sahaja nidalu kahnila langa? ı dhru ıı 2 


ceana na beana bhara nida gela | 
saala suphala* kari suhe sutela | dhru ıı 3 


svapane mai dekhila tihubana suna 
ghoria® abana gamana bihuna? и dhru 1 4 


&àkhi* kariba jalandhari pae | 
pakhi® na ráhaa!? mori pándiác&e!! dhru ıı 5 


1. suíabdha (Orig.). Sastri emends it as supa baha. Tib 
translation of the phrase is not clear. Bagchi conjectures 
bahu, suna bahara (Sen). Sen's suggestion is probably 
based on “edsandgdram" (Com.). If bahara is drived from 
vdsandgára, the elison of the intervocalic -4- needs to be 
explained, see 39/1. 

2. di (Orig.). Tib. version means “grhitod”. Sk. equivalent, 
according to Com., is “prahrtya’. 

3. See 21/4. 

4. Rime between -g4/-4gd, -ti/-nti, -na/-nna seems regular, 
cf, magajsanga (B), bibhagajlanga (36),  juati|sánti (26), 
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Tib. version means "miirikrto", On this evidence Bagchi 
and Sahidullah suggest gholia, cf. gholia (16), gholiu (12). 
The difficulties in accepting gholia are, i. One has to assume 
that the scribe confused -r with -/ which is not very 
common in the texts particularly in the verbal forms, 
‘There is not, at any rate, a second example of similar 
mature. i. Such a construction is very unusual, 
c"phüniks" (Com.). ghinia (Sen). This seems to be a 
better. reading. 


hihala (Orig.). bihuna seems probable on the analogy of 
bihune (35) and dihune (13). Tib. version supports it. 


шм (Orig.). Jakhi (Com.). —"'sdkrinal" (Сот). 


pari (Sahidullah). Tib. version means ‘near’. 
o"! páíasannidhndntaramapi" (Com). 


Bagchi suggests cdhaa. Sahidullah supports it. cahaa is 
based on the Tib. tr. that means “do not see’. Com, also 


gives "na payani". _ 
pantia cade (Orig.). "paudit&caryal" (Сот). 
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raga kámoda 
térakapádándm 


apane nahi so! каһегі Sanka | 
tà mahàmuderi tuti geli kamkhā? и dhru ıı 1 


anubhaba sahaja ma bhola re joi | 
cáükotti bimuka jaiso taiso hoi ıı dhru и 2 


jaisane achilesa® taichana accha 1 
sahaja pithaka* joi bhánti maho basa и dhru ıı 3 


banda? kurunda santáre jani | 
bakpathatita khi bakhani ıı dhru i + 


bhanai táraka ethu паһг abakasa i 
jo? bujhai ta? yala galapása 1! dhru ıı 5 





1. The line is commented on as "'ssokdyaricdrapdtmlyaramban- 
dhalefopi mayi талі | ataera dgantukaskandhakleiomrtyumá- 
"айтат Sanka bhayam ca me na vidyate" (Com.). According 
to this Sen emends зо as m» which does not seem desirable. 
‘The sense of mo is inherent in the word apane which refers 
to the poet himself, and this is perfectly clear in the com- 
ment “mayi nds". If w is emended, t of the following 
line needs emendation too. Because Com. explains 
“tadidinim mama. . . mahdmudrasiddhiodichd diram paldyità са“. 

` It is, therefore, clear that the sense of "maji" "me" and 
"mama" that occur in Com. is inherent in the word apane. 


2. kamtha (Orig). 

3, achile за (Orig). 

4.  pathoks (Bagchi, Sahidullah and Sen). Tib. version means 
“on the path of sahaja’. Tib. version supports patha- bur 


?. 


not pathaka reading. Com. says “bho siddhdcirya sahajam 
prihaka iti ma kuru”. It shows that the original reading 
is supported by the Com., although the Tib. version differs 
from it. The position is strange. In the majority of 
cases Tib. version and the Com. are in agreement, Here 
the situation is reversed. If pathaka reading is accepted, 
the -ka suff. must be taken as Gent. not Acc. But since 
pithaka also gives a reasonably appropriate meaning I would 
prefer pithaka because by retaining it, emendation may 
be avoided. The meaning of the sentence would be: 
O jogi, do not commit this error by supposing that sahaja 
is separate. 

bandakuru (Orig.). The quoted fragment in Com. is 
tanja. In the commentary “wandakurundadi””. 

yepi paramarthavidah”” (Com). 

ері" (Com). The meaning, according to Com., isz 
those who are "paramdrihavidah" if they say "asmdbhih dhar- 
mädhigamam Алат", “tada tiireca эта їй samsdrapaiena 
taddha” (Com). 








зв 


raga bhüiravi 
sarahapádándm 
Каа nübari khanti! mana keruala? | 
sadguru baane dhara patabala ıı dhru ıı 1 
cia thira kari dha[ra]hu? re пай 1 
апа upáye рага na jai и dhru n 2 





n&übahi'* ngiki tànaa* gune | 
meli? mela sahajé jà[i]u? na арё и dhru ú 3 


bàátata* bhaa khantabi® balaà!* | 
bhaba ulole sababi1% bolià?? ıı dhru ú 4 


kûla lai! khara!* sonte ојаам 1 
saraha bhanai ga[a]ne?? pamáa ıı dhru ıı 5 


1. Tib. tr. means “ndika khanda'. On that basis Bagchi and 
Sen suggest Khdndi. khanji (Com.). 

2. —“kelipalaica” (Сот). 

3.  dhahure (Orig.). 

4. nahi (Orig.). 

_ а) теда (Сот). 

kagua (Orig). Tib. tr. means “bahayati’. Bagchi suggests 
"The scribe while writing fanaa gune may erronea- 





7. ju (Orig.) у4+4—и (Passive). 

B. bata abhaa (Orig). Баа (Com). 

9. khanja (Com). 

10. =“balavantz "(Сот.). 

10(a) yaa bi (Orig.). 

11. —bolitamiti" (Сот). 

12. Khare (Orig.). “kharasontemeti” (Com). 
15. faa (Сот). 

14. ="urdhoam gacchati"* (Com.). 

15. “gaganeti” (Com.). 
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39 
raga mêlasi 
sarahapadanam 
suina! ha abidaraa? re niamana tohorē dose | 
guru baana bihare re thakiba tai ghunda 
kaise и dhru ú 1 


akata? hii bhaba (gajana | 
bange jaya nilesi pare bhágela tohara 
binana ú dhru ú 2 


adabhua?* bhaba moha re disai para apyanà | 
ejaga jalabimbakare® ѕаһајё suna apana ıı dhru ıı 3 


amiy ácchanté bisa gilesi re cia parat basa apā 
ghare para ka bujhjhile ma re kháiba mai dutha 
kundabá ıı dhru ıı 4 


saraha bhananti bara suna gohali ki? mo duthya 
balandé 1 
ekele jaga nasia re biharahü* svacchandé ıı dhru ú 5 





suinema (Com. ). ="svapnepi” (Com.). "Tib. version suggests 
supabaha bidaria re, lit. “the hands of /anyatá are extended’, sec 
Bagchi p. 86. If supa baha is a probable reading, the reading 
suna baha (song 36) may also be accepted, see 36/1. 
idara are (Sahidullah) 
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raga mêlasi gabura 
kahnupädānām 


jo mana goera ala jalà! 1 

Agama pothi istamala? ıı dhru ú 1 
bhana kaisé sahaja bolabā? jaya | 
kāabākacia jasu na samiya и dhru ıı 2 


Ale guru uesai sisa | 
bakpathatita kahiba kisa и dhru ıı 3 


jetait boli tetabi® tala т 
guru? boba se sisi kala и dhru и 4 
bhanai kihnu jinaraanabi? kaisi 1 


kale boba sambohia jaisà ıı dhru n 5 


1. ==goara, aje confusion is not uncommon 








in the texts, 
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41 


raga kahnugumjart 
bhusukupadanam 


“die! anuanā? e jaga? re bhāmtiē* so parihai? | 
rájasüpa* dekhi jo camakii? sāce* kim tam? 
boro khai и dhru i 1 


akata joi! re та kara hatha lohna" | 
ñisa sabhābē jai jaga bujhasi tutai'? basani 
tora ú dhru 2 


maru marici gandha[ba] nairi dapana™ bimbu jaisa | 
batabatté so dicha bhaia ape páthara jaisa ú dhru и 3 


biddhi sua jima keli karai khelai bahubiha kherā™* ı 
balua tele sasara simge Akafa phulila ıı dhru 1 4 


rñutu bhanai kata bhusuku bhanai kata saalã 
aisa sahaba | 
jai to mupha acchasi?? bhanti pucchatu sadguru 
pába ú dhru ú 5 


1. "adu" (Com). 

2. —"anuipannabhavawena” (Com.). 

3. jagare (Orig.)- 

4. bhamti eso (Orig). —"brámyá" (Com). 

5. —“pratibhasate” (Com). parabesi (33) and parihai (41) 
seem to suggest that intervocalic -I- of Sk. >-r- in Bengali. 
But patidi (29) and potibhdsai (31) suggest that this is not 
а general rule, cf. porihéa (Dohd, Sastri p. 113) parihasai 

(Ibid p. 118), poddihai (Ibid p. 114). 





=" 


—rayusarpa, 
See 32/6. 
эте (Orig. and Sen). "аена" (Com.). Emendation was 


first suggested by Bagchi on the evidence of the Com. 
and Tib. tr. 


Sen omits it. 


. jeiáre (Orig). 


lona (Sabidullah). 
fufa is an Imp. form. It does not fit in the context. 


E Men aed ёа (Sahidullah). dapana 
is suggested by Sen's suggestion. requires 

arel ar saen нат 

suggested Ьу Sahidullah. 

‘Kher a|phulila rime is strange. -r-|-l- rime is, however, seen 

in some other song of the texts, cf. helejlize (18). 


Sen suggests acchai which is undoubtedly the correct 


The | 
context also supports acha. Sahidullah acehan 
оен nod ghiga A Бегона ийй ot tha sentence. 
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42 


raga kamoda 
Aahaupadandrn 


cia sahaje Sina sampunni | 
kandha! biyoe mà hobi bisanna i dhru ıı 1 


bhana kaise kàhnu nahi | 
pharai* anudina? tailoe! pamai® і dhru ıı 2 


murhà ditha* natha dekhi káara | 
bhága? taranga ki sosai sara i| dhru \ 3 


murha acchante loa па pekhai | 
dudha májhe lara cchamté* na dekhai i| dhru ıı 4 


bhaba jai na ābai esu koi | 
айза bhàbe bilasai káhnila joi и dhru Il 5 


1. — =s"tskandhaviyogena” (Com.). 

2. —“sphurati” (Com.). 

З. anudinam (Orig. 

4, teloe (Sahidullah), tio is found in song nos. 30/42. 
teloe (43). 

5. затаї (Bagchi and Sahidullah), cf. pamar (38). Sen 
traces the etymology of pamaî from Sk. pramapayati (see 
€P, p. 176). 

6, Bagchi says the cap. text has difa which is not true. The 
text has disha. difa is taken as a scribal variation for dira, 
see 1/3. But ditha is perfectly valid here. dirha (Sahidullah). 

7. bhanga tarañga (Sen). Sen misreads the reading in the 
Com. Com. has "bAagnalaraipem'" not ""bhangalarhgam"" as 





Sen reads. 
nacchamt® (Orig.). ma seems to be placed in the wrong 
position. 
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raga bangala 
bhusukupadandm! 


sahaja mahātaru pharia? e teloe? | 
khasama sabhabe re bà[dha*]nata [mu]kà 
koe ú dhru n 1 


jima jale pania taliya bheu® na jaa | 
tima mana? raana re samarase gaana samia I dhru 12 


jasu? nahi appa? tà sva parela kahi 1 
ñi anuaná re jama marana bhaba nahi | dhru 1 3 


bhusuku bhanai kata rautu bhanai kata saalá cha 
sahaba | 


jai na Abayi re na tahr* bhābābhāba п dhru il + 


1. There are four couplets in the song. 
2. phuriai (Bagchi). This i» mot a construction in which 
-ai) will be suitable, cf. kariai (1), 

. phar- (it does not matter 
which Sk. root it is derived from) ix an OB root which also 
occurs in song no. 42. phariar (Orig.) is grammatically 

3. био (Sen). floe and teloe both occur in the texts. It is 
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bänata Ка (Orig). The reading is clearly corrupt here. 
The present reading is suggested by the Tib. tr. bandha- 
тива (Sen). bandhai kd (Sahidullah). 


bhern (Orig.). «xa (¥) and -u ( 8) confusion is not unlikely, 
sec 2/5 and 2/9, cf. phew (Dohā, see Sastri р. 119). 


marana аана (Orig.). “‘manobodhicittaratna” (Com.). 


jatpundhi (Orig.). jasu nahi (Com). The reading of the 
Com. fits in the context. But the space required for 
writing jatpundhi is bigger than that for writing јли ndhi, 
It is, therefore, doubtful whether jdm ndhi was the reading 
in the original text. 


adhyata (Orig.). Here i» probably a case of dh (4) p (ot) 
confusion. -py- occurs in song no, 39. ie. аруана. 
Sahidullah and Sen accept the reading tdsu pareld kahi. 
jām naturally demands вазн. But how can one postulate 
tau here? The text has maparela which must not be 
changed, cf. soa pardpara (34). Sen and Sahidullah 
probably take sva as a scribal error for sw. Sen is consistent 
in supposing so, because he has already emended svamohe 
to эш mohe (35). But Sahidullah has no grounds for 
supposing so. But when эге pared is a perfectly clear 
reading, why should we go for inventing scribul error? 
jam, of course, needs a {am but there are many instances 
were case relations are established without case markers, 


tambi. (Orig.). 
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E 


тара тайап 
Ainkanapddóndm. 


sune suna milia jabë | 
saala dhama Gia tabe i dhru Il 1 


Acchahü! caukhana sambohi 1 
majha niroha anuara bohi ıı dhru и 2 


bindu? nada na? hié paithà 1 
ana cáhante Ana binatha ıı dhru ıı 3 


jathî ailesi tatha jana | 
májhe* thaki saala bihana ıı dhru ú 4 


bhanai kañkaņa kalaela sādē | 
sarbba biccharila* tathatà? nada и dhru u 5 


1. aechuhi® (Orig.). -ahir 





4 


f. Karahir (4), Khelahir (12), jdnahiz (22), acchahir (6), siñcahi 


(47). 
2. bidupada (Orig.) “vinduriti” (Com). 








ke RAE personal! ое nor MAS 





16) 
45 


raga тайап 
kahuupadandm 


mana taru piifica indi tasu sāhā | 
asa! bahala pita phalāhā? i dhru ıı 1 


bara guru baane kuthare chijaa* 1 
kahna? bhanai taru puna na uijaa и dhru ıı 2 


bátai* so taru subhasubha pani 1 
chebai bidujana guru parimani ıl dhru ıı 3 


jo taru cheba bheu* na janai | 
sari? pariá re murha tà bhaba manai ıı dhru it 4 


su[na]* taru[bara] gaana kuthára | 
chebaha so taru mala па dala ıı dhru i 5 


1. Tib, tr. means 444 bahana. “bakala” (Com). 
i] 2. phalaha (ha baha) (Orig.). Who inserted these first brackets 
in the text? One does not know. They may have 
been inserted by Sastri. The word bahî which 
occurs within the first brackets introduces a new idea not 
found in the text and the Com. Having ignored the words 
within the brackets the line would read as 444 bahala pata 
phaláh which is explained in Com. as Aid taya patra 
baha! i". The meaning of the sentence, therefore, 
is: Mind (is) a tree, five senses (are) its branches. Desire 
(is its) many leaves and fruits. phalaha looks strange. Its 
suff, may be due to the rime, Tib. tr., however, means 


phalam. 
"The bhanitā couplet seems to be misplaced. The couplet 
better in the context if it is takenTas the concluding 





















chij-aa does not fit here. An Imp. like cija or chijaha or. 
chebaha is needed here. "chidymdnd sati” (Com) ` 


barhai (Bagchi and Sahidullah). bafai (Com.). barhai is 
probable, see 1/3. 


bhebau (Orig). bheda>bheu and bhera, never bhebau. 
sajiwa patanti". (Com). 
suna’ tarubara (Com. and Tib. tr.). 
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46 


raga jabari 
Jayanandipadanam 


pekhai! suane adasa jaisà | 
antarale moha? газа и dhru ıı 1 


moha bimukkà jai тара? i 
tabé tutai abana gamana ıı dhru и 2 


nadi darhai® ngu timai na cchijai | 
pekha maa? mohe bali bali bajhai ıı dhru ıı 3 


chia maa kaa? samana | 
beni! pakhé soi bi[nà]nà' ıı dhru ú 4 


cia tathat& svabhabe sohiai | 
bhanai jaanandi phura!? ana pa hoi ıı dhru 1 5 


1. реи (Orig.). pekhai (Com. and Sen). pekh-u is a strange 

form. -usuff. is only found with open roots, cf. ga-u (27). 
Sahidullah takes it as Imp. which docs not seem probable. 
Firstly, -и as an Imp. suff. is unknown in the text. Secondly, 
it does not fit in the context, An Imp. verb may be 
justified in the second line of the couplet. pekhai also does 
not fit perfectly well. Com. inserts “paiya™ in the commentary 
of the second line which is understandable. pekha which 
occurs in the third couplet fits better than either pekhu 
or pekhai, Is it probable that the scribe wrote the -khu 
of pekhu while anticipating sm- of mane that comes imme- 


diately after? - 
` bhababi (Sahidullah). “Bhasasijidnam"" (Com). 




















4 








EF Л ў H 
E * ss 
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164 4 
4 4. mo (Com.). ` 


5. dijai (Orig), see 1/3. 

6. ="*plabantyam Marati" (Com.). 

7. mea (Orig). 

8. «Ma (Orig). 

9. Ада (Orig). "eMydmdydsamam" (Com.). 
10. Com. suggests ‘without’. “pakydpaksabhinnam’? (Сот). 
11. bint (Orig.). 

ll(a)sehie (Orig.). Emendation is necessary for rime. 

12. phudanna (Orig), «f. phura (47) ="sphujam Аный (Corn.). 















< 47 
guhjaripddandm* 


kamala kuliša mājhē bhaia* miali | 
samata jot jalia candali ıı dhru ıı 1 


daha? dombi ghare lageli Agi ı 
sasaharaš lai siicahü* pani i dhru 1 2 


nau khara jala dhuma па difai | 
meru &ikhara lai gaana paisai ıı dhru ıı 3 


darhai® hari hara bahma bhara | 
darha? hai naba guna &isana para? ıı dhru ıı 4 


bhanai dhima phura 1еһи% re jani | 
pañca nālē uthi!! gela pani 1 dhru и 5 


1. The name of the råge is not mentioned. The scribe 
confused the name of the author with the name of the 
raga. Барш mentions dhima which may well be the 
name of the author, 


2. bhaima (Orig). Ma-i—a is probably the correct reading. 
The scribe may have written a m instead of writing a. 
Scribal error does not seem unlikely here as the scribe 
was anticipating а m in the next word. bhais ma is also 
probable, cf. jalia in the next line. 
daha (Com.).="*dagdhah” (Com.). 
saha jali (Orig.). sasahara (Com). 


зійе-аАЙ, -akî is lst. pers. suff. “niredpagam karomi™ (Com). 














6. phitai (Oris). ааай (Сот). -/- is taken for -h-, see 1/3. 

7. Mira (Orig.). Marra (Sen). bhara may be derived from 
айа meaning a Brahmin who has mastery over the 
Vedas. Com. does not mention bharā. It mentions 
Балта, hari and hara. Does it indicate that Com. takes 
bahma-bhard as a word in pair meaning the same thing? 

3. ра (Оп). 

9. pera (Sahidullah). Sahidullah derives it from Sk. pataka. 
Bur para may be derived from pata. 

\ 10. Шеше (Orig.). 
п. we (Оне). 


p^ 
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niga mallári 
Bhurukupddándm. 


baja! nba pari? раша khale bahiu® | 
адаа dangale! desa? lnriu ıı dhru) 1 


aji bhusuku® Байдан bhaili | 
nia gharini candale® leli и dhru ıı 2 





dahia? paca“ patana indi bisah natha 1 
na jánami cia mora kahi gai рацћа и dhru и 3 


sona? rua mora kimpi na thakiu | 
nia paribàre mahasuhe thàkiu ıı dhru ú 4 


caukori bhandára mora Іаја sesa 1 
jibante mail? nahi bigesa ıı dhru i 5 


1. Tib. tr. means raja. 
(03. Para (Sen). 
3. ="abhinnateam Анат" (Com). 
4. Sastri emended the original reading dangile into bangate. 
Aleta (Orig.). defa (Bagchi). 








50 - 
niga rámakrit 
m 
gaanata gaanata хайа bari? hiē? kurāțī* | 
kanthe náirámapi bāli jāgante sughári ıı dhru ıı 1 


chara chára maa mohi bisame dundoli | 
mahasuhe bilasanti Sabaro laid suna? mehelî i! dhru ıı 2 


heri se meri? tailà bari khasame samatulà | 
sukara? ebe re kapãsu phutilà и dhru ıı 3 


хайа Банга pãsëra johná bari táelá!? | 
phiteli andhari re akifa phulila™ ıı dhru ıi 4 


kañgucinā?? pákelà re &abará Sabari matela | 
anudina fabaro kimpi na cebai mahāsuhē 
bhelà ıi dhru ú 5 


сагі base garilà!? гё diñ cancali 1 


tāhi toli Sabaro [dā]ha™ kaelá kandai!? suguna 
зан n dhru ıı 6 





4. + —“kularikam"" (Com). 


5. 





mpati (Orig. and Sahidullah). "sughajam bhaeatiti" (Com.). 
sughari (Sen). 


chadu chara (Com). 

supame helî (Orig.)., cf. sana meheri (13). 

meri (Sahidullah). 

sukorae sere (Orig.). sukala « more (Sahidullah) sukara ebe re 
(Sen). 

mela (Sahidullah). Sen favours ieis. He thinks “asmin 


samye” of the Com. is the Sanskrit equivalent of tada, 
see GP, p. 3. 


phulia (Orig). Emendation is necessary for rime. 
kanguri nd (Orig.). "kam sukham samorttivodhicitiam tena. 
yaya algacinamiti" (Com.). kaigucind (Sahidullah and Sen). 
Maildre (Orig.). garila (Com). 

hakaela (Orig.) =daha kalê cam be reconstructed by 
evidence supplied by the Com. that supplies "баран 
kandaja (Orig.). This is clearly a scribal error for kandai 
maria (Sahidullah). 

аһа libel (Orig.. dili bali (Sahidullah). didhali bali 
(Sen). . 

he тазе (Orig.). 








eg 





PART III 








Index Ver borum ! 


aisa ‘Such’. 4l. Also 
written as disa. In 





positions of the 












aisani 
aise 
-asi. 10. 
akafa ‘Strange’. 31.39.41 
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with akkaja that 
occurs in Dohā (see 
Sastri p. 110). The 
commentator of 
Dohā comments, 
'akkaja itydicaryam" 
'Sky 50. Alo 
spelt akasa (41). 
"Without trouble’, 
9. 
‘Ahead’. 15. 
"Embrace. 4. 
"Воду". 27. 
"Yard". 2. 

“Yogic practice", 11. 
‘Unthinkable’. 22. 
also occurs as echa- 
(42) and dech- (44). 
- 29. 37. Cf. 
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ache 


ajaramara 


аа 


age 
and mortality" 
3. 22 
"Eight. 15. The 
word is also spelt 
as aha (13), which, 
fact, is the pro- 
per spelling. Sk. 
aşta> MIA аһа 
` justifies the aspira- 
tion in the NIA 
word, cf. pajhā, 
(31)< Sk. maya. 
pailha (11) «Sk. pra- 








S fusion. |- 
“Eight 13,sce 13/1. 





ana (44), cf. ana 
(38). P 
16. The word occ- 
urs аз anaha (17) 
andanaha (11). The 
correct reading of 
the word should 
be anahā, as Com. 
gives its eqivalent 
"andhatam'. In songs 
17 and 11 anaha 
and anahd are fol- 
lowed by substan- 
tives, ie anaha 
damaru and anaha 
dandi. Yt there- 
fore proves that 
anahî has the 
function of an adj. 



























lagelic (CP. p. 68), 





whereas оп the 
analogy of anaha 
damaru and азайа 
dandi it із more 
probable that both 
anaha and Хазара 
are collocated with 
ghana. 

See anaha. 

"Non existent’. 41. 
"Technical word. 44. 
"Daily, 50. 
‘Cruel’. 49. 
‘Mysterious’. 
‘Mysterious’. 
The final -4- 
probably due to 
зағий with which it 
rimes. 

"Invisible! 46. 
“Midnight. 27. 
‘Midnight’. 2. 
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saalánuttara in song 


34. 
amudina 42. See anudina 
amubhab- ‘Feel’. 
-a. 37. 
anta ‘Limit 15. 
antawri ‘Confinement room" 
46. 
antardle — "Inwardly', 46. 
antare "For the sake of”. 
10. 
ante "In one end’, 18, 


andhakdrd "Dark". 30, 
"Dark! 50. The 
word is also spelt 
аз andhari (21). iji 
confusion is com- 
mon in the text. 
"Baseless", 31. 

G) ‘Own’. 6. (i) 
"Self" 26, the word 
abo occurs as 


Т 





“Soul, 3. 32. 39, 
The word also 
occurs as арра (43) 
Water’. 41. 


Sce apana 
See apa 

See apana 
‘Feeble. 12. 

* Unfortunate’, Ac- 


HD tti 
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cording to Sastri abara ‘Other’. 10. 34. 
the meaning is abasar ‘Remove’. 
"The thing which wi 32. + jäi 
is not divisible’ амап ‘Ignorance’. 39. + 
35. raa 
abhaba "Мов existent’. 29. abidyd ‘Ignorance’. 9 
abhina ‘Not separate’. 34. ahanisi — "Dayandnight'. 19. 
amana ‘Inattentive’ --dhd- ahāra "Eat 35. -+ kada. 
ва. 21. Cf. amenu Also spelt as ahara 
in Doha p. 111 (21). 
ота "Nectar. 21. Also hàm ‘Eat’. See 21/4. 
spelt amid (39). ч 36. 
ama See amia. -iu 19. 26. 
umbhe 
alakha 6. 32. 
See 23/2. 
Ta 
-ila, 3. 
vila, 7. 
-ilesi, 44. 
‘Origin’. 43. + 





: 


eu 











m 

to the seme 
ajadaa organs’. 49, 

- "Rise". 

ча. 4 
aji - 30, 
dna wari ‘Teacher’. 12. 
anande wasa ‘Unattached’. 7. 
daa asije ‘Grow’, 

maa. 45. 
dbharane. wh- ‘Ignore’. 
ambe ^L 16. 
ala-jala wes ‘Instruct’. 


ali-kali 





Kad "Номе. 40. Abo 
spelt аз kaire. 28. 

















wa ‘High’. 28. 
“ Demonstrative ad- 
jective. 6.20.28.30, 
33.39.41.49. 
“а "One". 3.10. 
ekakar? Technical word. 11. 
eku (i) ‘One’ (ii) ‘Unite’. 
2.15.34. kandhara ‘Steep’. (2). Cf. 
skeli ‘On ones own". agri 15. 
28. Also spelt “Sailor” 
“kaz (39). "Карака" 
L3 "Give up’. Also spelt kabali 
+iu 1. (Ш)., kapati (10). 
ata G) So long. kapati (1). 
35. kala. (ii) “So ‘Lotus’. 4.27.47. 
imi “Lotus stem’. 28. 
“м 






Karonaka. 
karanda 


karahakale 
karaha 


kari 
kariņir? 


karuna 





“iha. 21. 

=e. 14. 

"Sense organs’. 1. 
"Musical instru- 
ment’. 19. 
"Musical instru 
‘ment’ (2) 17. 
"Camel. 17. 
"Elephant". 9. 
“Female elephant’. 
9. 








"Compassion. 30. 
Also spelt karuna 
12.13.31. Both are 
technical terms. 
See karuna. 

‘One holding car 
ring and thunder- 
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(i) ‘What’, 1. 
"Ном". 43. 


(ii) 


9.11.12. Also spelt 
as kaksi (7), kahn- 





$ 





ia (13), Алайа 
(42), kdhmu 
(7.9.12.).kahpe(18). 





Rp pro venga | : 





“Bank”. 14. 15. 34. 
kule, 14.15. 








‘Wooden pillar’. 8. gana "Intense! 28. 
gale 









‘Hoof’. 6. tapasa 

‘Game’. 41. 

"Technical term 4. gair 

‘Play’ Bahaya 

-% А1. ri 

mahu. 12. 

‘Sky’. 8. 14. 16. 30, 

35. 43. 45. 47. sij- 
sin 
gibata 





‘Gor. 
“i. 2. 7.31.49. 


182 








guru *Precepter'.. 
1. 28, 39. 40, 45. 
auli "Noise", 28. 
guhdd ‘Request’. 28. 
ge 
Ча. 2:47, 
ча. 7. 15. 
ali. 8. 37. 
ө Vocative word. 20 
колан 
hogie 
ghapli — "Small jar’. 3. 
ghana ‘Cloud’. 26. 
ahanà "Ве. 
ghara ‘House 





gharini "Wife". 28. 49. 
ghare-pare ‘One's own people 
and others, 39. 
ghal- Sen gives (һе 
meaning “Aban- 


don’ in one place 
(see CP p. 61), and 
“Таке in another 








Humo um 





the meaning of 
which is, according 
to Hemchandra, 
krep (throw), see 
Historical Grum- 
mar of Apabharamsa, 
Tagare, p. 379. 
Also see Verbal 
Composition in Indo- 
Aryan, Vale, p. 176. 








чи. 12. 
"Hate". 31. 

"Take". Also writ- 
ten af ghen-(19), 





mai. 36. 

See għin- 

‘Stir’, 

- 16. 

“Four times’, 49, 
Also spelt as 
«авер (37). 
"Always. 44, 7 
"Four direction’, 
44. Abo spelt as 
аа (16) 


ел час. айак «ашам ‘Sixty four 3. —— 





Also written as 
«айм (12). 


“candala woman’. 
47. 49. 
“A low caste man’. 





iu, 26, 

*Glimbe', ‘hm 
bark upon’. Alio 
spelt sagh- (8) 

4 10. 

чиа. Me 

ile, 5. 

"Moon', Also spelt 
inda, 4. 14. 
‘Startle’. 

sii. AN 








cih- 





"Mind". 13. 31. 32. 
34. 35. 39. 40. 46. 















Es... 
"amp ipie 





Conjunct. 

22.40. 

Conjunet, 
‘Conjunet. 

‘Who’. 7. 14. 19. 
20. 32.47. 30. 33. 





р om? 






tal- 





мы “Place”. В. 
damaru ‘Dram’. 11. 
damaruli See damaru 31 


dare ‘Fear’. 2. 
dala ‘Branch’. 1. 45. 
dali See dala. 28. 
daha ‘Fire’, 17. 50. 


dombi ‘Low caste woman’ 
10. 14. 18. 19. 47. 

dombita See dombi 18. 

dombiera See dombi. 19. 


dhenihana- Proper name. 33. 
lera 


na Negetive word. 
15. 36. 42. 43. 44. 
ma *New'. 20. 
na. “Fetch”. 
mali. 23. 


mairdmani Technical word. 28 
"Spoilt'. 31. 35. 49. 








siu, 31. 
"Bodyless". 26. 
"Without support’ 





“You. 4. 18, 
Technical word. 9. 
36. 44. 46. 
"There". 44. 
Technical word. 








‘String’ 10, 17. 









"World', 30. 42. 43 
‘You. 6. 49. 10. 
4. 18. 34 

"You". 10, (sama) 








"Tenth". 3. 
“Ten directions’. 35 
‘See dahadiha. 50. 
"Burnt. 49. 


XS 








dela ‘Country’. 49. nananda — "Sisterin-law'. 11. 
deha-naari "Body-eity. 11. nabayau- ‘Youth’. 20. 

do ‘Two’. 15, pene, 

dose ‘Fault’. 39. 


dvandvala ‘Quarrel’. 30. 





nairi ‘City’. 41. 
nai 


"River. 14. 
‘Never’. 45. 46. 47. 
‘Boat’, 38. 
‘Boatman’. 38. 
20 
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nia-deha “One's own body" paith- ‘Enter’ 
13. -ча. 3. 
‘One's own mind’. pais. "Enter. 





32. 
"One's own mind’, 


‘Quiet’ 
"Атеке". 11. 
No’, 15. 46. 








рага "Other, 39. 
parabasa ‘Uncontrolled’. 39 — рш 
parasa ‘Touch’. 13. pani 
parhina — *Wear'. 28. pändi p 
parva > "Life". 10. See 12. 
paricchinnd 'Spoilt’. 7. Pündidele “Leading Pundit, 
parinibitta "Released", 12. 36. 
Parimán- "Determine" palaka ‘Leaves’. 45 

-a 1. påthara — "Stone. 41. 

ч. 45. papa ‘Sin’. 16, 35. 
parda "Other. 43. pabata ‘Mountain’. 28. 
part ‘Other’. 39. par ‘Can’ 
pasár- maa. 8. 

para "Bank. 14. 38, 
pasara. Pára-udre “Across the bank’, 
pahar- 30. 
paragimi — "Men going across’. 

 pahila. 5. 
pahite párima-kulZ "Other side". 34. 
pana pab ‘Obtain’ 
Mapa ча. 26. 





the lotus feet’. 14. 
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рш 

pucho 

рийсай phura 


puna “Again”. 45. phul- 











bara-guru "Good preceptor’. 


"Again" 





‘Abundant’, 26. 45, 
‘Return’ 

-ai, 8. 

‘Bride’. 2. 
‘Various kinds’. 14 
‘Utterance’. 28. 34. 
40. 

3. 

‘Pillar’. 9. 
“Vajra'. 49. 
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bdjata See bata. 38. 





barira ‘House’. 50. 


bana ‘Colour’. 21. 

bana-muka “Free of Colour’. 43. 

bani *Arrow', 28. 

banda “Male — geneting 
organ’. 37. 


bätäbati7 “Whirl wind.’ 41, 
badha ‘Tied’. 34. 


bapurd Sce Бара. 20. 
bapuri Technical term. 10 


bima ‘Left. 5. 8. 14. 15. 
32. 

barat ‘Wine. 3. 

bala ‘Child’. 15. 

balaga “End of hair'9. 16. 

bali "Girl? 50. Also spelt 
bati. 28. 


bala ‘Sand’. 4. 

bayand ‘Desire’. 41. 

base Auxiliary Verb. 
са. 37.--bhanti 





“Special 19. 
"Speciality". 22." 
‘Difference’. 49. 
"Contrary", 17. 
Also spelt bisame 50 
"Indicationless', 27. 








anti. 50. 


‘Apprehension’. 22. 


*Purity’. 30. 
‘Poison’. 29, 





“Without. 36. 
‘Enjoy’ 

mar. 11. 

-ahu. 39. 
‘Spoil’ 





«iu, 3 
‘Decision’, 44. 
"Enjoyment'. 39. 
‘Without’. 17. Also 
Spelt bihume. 35. 
‘Lyre’. 17 





EH 


FE 


pro ur 





‘Two’. 25. 

“Two. 1.4.16.17.19 
Abo spelt. 

beni 13. 

“Teat. 33. 
“Weaving of mat’. 
25. 





i 


F 








athi. 20. 

anti. 3.16, 

~i. 29. 

via, 35. 
bhamdára ‘Store’ 36. 47. 
bhatdre ‘Husband’ 20. 
bhanti ‘Mistake’ 15, 
bhaba ‘World’. 7. 20.22. 

42. 43. 45. 
bhaba-ulolZ*Wave of World’ 

38. 


bhaba- — "Ocean of World’ 
jeledii 13, 


bhaj- ‘Break’ 
~ai. 16. 
bhaij- ‘Break’ 
ча. 10. 
hata ‘Rice’ 33. 
bháde Proper name 35. 
Мат ‘Mistake’ 15.37. 


Also spelt bhanti 41. 


bhdntie — See bhanti 42. 
bhanto — "Wanderer! 6. 
bhali See bhali 12. 
bhaba ‘Existence’ 29. 
bhababha- "Existence апа 





м non-existence’. 9. 
30. 43. 

Ahab “Think' 
-iai. 26. 

bhabe ‘Means’ 36. 


bhábhariáli ‘Conduct’ 14. 
hir. *Close-Contact 
a. 
bhinna ‘Separate’. 7. 
bhuanga ‘Snake’. 28. 
bhuana ‘World’ 18, 
шав Sec bhuana 34. 
bhuaj- ‘Enjoy’ 
sai 34. 
r bhusuku — Proper name 
[ 6. 21. 23. 27. 30. 
41. 43. 49. 
Miu "Mystery! 49. 
bheba See bheu 45. 
bhe- Auxiliary Verb. 
"là 15.23. 
Vocative word 2 
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bhol- “Forget 

-а. 37. 
bhola "Bewildered' 50. 
ma ). 13. 25. 39. 





maagala ‘Elephant in rut’. 





9. 

maai? "Die. 22, 

mai чр 16. 18, 27, 29. 
maala . 

maka — “Mine! 35. 


majha ‘Middle’ 13. 
maji? See majha 2.4. 


mana ‘Mind’ 19. 31. 38. 
45. 
Also spelt mana. 
46. 


mapimule "Technical term 4. 
mandala ‘Group’ 16. 

mati “Minister” 12. 
тат “Mantra! 34. 
marapa ‘Death’ 22.43. 
marane Sce marana 22. 


marér- ‘Die 
-ш. 12. 
"Die 
-iai 1. 
ila, 50. 


marumarici ‘Mirage’ 41. 
mahdtaru ‘Tree 43. 
mahámuderi Technical term 37. 
maharasa Technical term 16. 
mahasidhi ‘Fulfilment’ 15, 
mahasukha ‘Enjoyment’ 28. 


tu 








mel? 






-a 38. 

Gi) Abandon 
sai. 18. 

6.38. < 
ii) Spread 

-ili Валасы 
‘Assembly’ 27. 
‘Cloud’ 30. 
"Woman/wife" 13. 
See meheri 50. 
"Mine" 7. 37. 
‘Me’ 10. 

"Break" 

16. 

Mine" 20. 33. 49. 
*Peacock-tail* 28. 
Sce mora 36. 
*Lotus-stalk' 10. 
"Tllusion" 11. 
"Hlusion-tree 5. - 
"Free from illu- 
sion '46. 
“Illusion-store’ 36, 











See moha 35. 46. 





"Enjoyment and 
delight’ 22. 
"Remain" 

-ai 36. 

"King! 34. 
"Prince! 4143. 
‘Affection’ 11. 
"King! way" 15. 
“Rope-snake” 11. 
“Beautify” 

-ai 31. 

“Night 2.28. 
“Make love" 


Vocative word 1.12. 
14.15. 
“Beauti 


Auxiliary Verb 
meli 16. 17. 47. 





© 
















+ ya 33. 
gara ‘Essence’ 30. 
sûre See sara 41. 
wala ‘Jackel 33. 
| qiie ‘Sprinkle’. Also spelt 
siñas 
| ahi, 14. 
tike ‘Lion’ 33. A 
| sukara “Beautiful” 50. sabari See Jabari 28. 
І [1 Sec зе, 26.50. sabaro See Sabaro 28. 50. 
| yo See so 33. sabhaba ‘Behaviour’ 43. 
| sama ‘With’ 10. 
samatdjo? Technical term. 
1 А 47. 
/ samatula “Equal 50. 
. samarase “Technical term. 
43. 
затӣ- Futer 
saala "AN 1. 9. 18. 31. yu. 40. 
36. 44. Ju. 2. 
Also spelt sald. samana “Equal 47. 
36. 41. 43. samdhia ‘Meditation’ 1. 
saaliinu- Technical term. samudî — ‘Ocean’ 15. 
dar 34. samude — See samuda 35. 
sada See saala 16. 17. sampunnd "Complete! 42. 
1 | saguya — "Vulture". 50. sambodh- "Advice" 
t samkel- "Маке short” ~ia. 40. 
a siu. 15, sambohi Technical word 44. 


sange ‘With’, 19. 
samghirà ‘Killing’. 20. 
‘sacardcara "With the Uni- 
verse.. 20. 
Tied 45. 

"10. 
ааа 
с = 14. 


Ii HI 















1 


“Pain” 50. 

"Наке? 41. 
"Fechincal term. 
18. 27. 47. 
"Technical term 17. 
*Father-in-law". 2. 
"Technical term. 
37. 40. 43. 


"Technical term. 27, 


See sahaja 3.42. 
See sabhaba 41. 43. 
See sabhaba, 9. 32. 
43. 

‘Friend’. 17. 
"Universe" 33. Also 
spelt samsara 15. 
‘Draw’. 14. 
‘Ocean’ 42. 
"Bridge" 5 

See sdtkama 5. 
"Live with — 10. 





“Well done" 50 

*Effortlessly" 14 
"Technical term 
4. 17. 

Also spelt sujja 

"Technical term, 
6. 31. 36. 39, 











зара. "Technical term 14 

зе (i) Third person 
Pronoun 3.21.40. 
(ii) Indeclinable 


7.50. 
agi ‘Bed’ 28 
seba See se 20 
sea "End! 49. 
sest See sesa 26 
a See se 7. 10.15. 20. 


21. 22, 27. 29. 32. 
33. 37. 41. 45. 46. 










soi See si 33 
sona "Gold' 49 
sone See sona 8. 
зоте "Stream! 38. 
ser ‘Dry’ 
mai 42. 
"Easily" 39. 
"Dream! 36 


“Self and notself' 
34. 

"Self and посе? 
43, 

Indeclinable. 39. 
ве 


б 
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e. 9 

harina “Deer’ 6. 

harimára See harina. 6. 

haa First person Pro- 


noun. 10. 18. 20 
haka "Clamour' 6. 
Рог 33. 

hareri ‘Bone’ 10. 
hathe "Hand' 32. 

See háthe 32. 








"Technical word 39 
Vocative word. 5. 
"Technical word 
17.26, 

“Without effort" 18. 
See he 31,37. 

‘Be’ 

-i 3.7,22,29,46, 
-hi. 5. 

-hi. 42. 

siba 5. 

enti, 22. 

hisi 23. 

hu. 6. 


hu 
he 
herua 


FTE 


” 
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Some of the specimen letters are abstracted from the 
cdrydcaryavinifcaya manuscript in 
„ close affinity with Bengali. 


pow 


order to show their 


q m e AR 


э a 


а e s а 


- en 


я 


Rat 5 5 


Eam «v Š 


4 


-2 


6 s 
5 d 
R m= 


D 


